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Altan Giierman (1935-1976) Orta Dogo'nun kacimlmagz bir
savas makinasivla haritasiin degistivildigi giinlerde. 68, vas

giindinde AHer Askeri dokozlu bir edisyonla cogaltibyor ve Gaverili
esi Bilge Gitrman ve sadik galerisi Macka Sanat Galerisi taralindan
bir sergivle anthyor, Sergi Irak’in silahsizlandinlmas operasvonun
dan cok dnce planlands. ne ki milit

arizm milini vapisikiime sokan
vapitlarla bu sergi Tiirkive'deki savas karsitt akima kavramsal ve
givrsel bir katky yapoyor, Al Asbker il Altan Giirman’in rubu
dikilivor.

Savasin nedeni weririzm ve diktatorya olarak aciklamyor, ama
petrol kavnaklanm ve giicii ele gegirme olarak vorumlanmivor. Bu
celiskili ve karmasik gercegin Girman i 1963-1976 arasinda

militarizm ve hiirokrasi tistiine fivettigi islevde izlenchilmesi rast-

antisal degilidiv, Urettigi islerin toplumsalsivasal  kosullarina/

ortamina bakinea, onun halky demokrasi, Gegiieliik ve birevsellik
komusunda aydimlatma tasasine anliyorue,

1950 lerde '|‘i'|rki:.'v'yv biiviiven enfllasvon, sivasal dengesizlik
vie kirsal kesimade genel bir hosnutsuzluk damgasim varur, Ulus
deviet degerleri hizla vipramie ve matervalist degerler yiiceltilir,
Stlerin sonunda ordu. ilkenin karst karsiva Kalidign sorunlan
cozmeyi distlenir. 19607 arm on vilinda Tiirkive ortami “askeri

diisiinee, ifade, dernek kurma, vayin vapma g

sivil haklan vaad eder ve cagdas birey olma volunu acar.
Biviimekte  olan  ckonomi veni bir sanayvi  deveimi ile
tamamlaninea, toplumun kiiltiring ve ginlik yasamim degistire-
eek olan tiketim toplumu ortava gikar" Bu belirleviei degisimler
sirasinda Girman, Ankara’da, olaylarin odagindadir.

Diinya ise 19607 larda insanhk taribhinin en celiskili on vilim
vasar, Sovyetler uzava insan ginderir, Neil Armstrong aya avak
basan ilk insan olur, ilk kalp nakli gerceklestirilic ama Berlin
duvart dikilerek diinyva ikive biliiniie,. Mao Zedung  Kiiliir
Deveimi yapar, Kennedy, Martin Luther King. Maleolm X, Che
Guevera katledilie, Vietnam savasi baslar. Duyarli ve gizleme
gene bir sanatgr olarak Giirman’m sanat alamndaki aravisi bu
Farkl viizlesmelerle dvlesine viiklenir ki olgunluk diéneminde bu.

kending karmasava Karse korumak dieere, iggielemel bir diizen
u|;|r.'lk nrtuj. 1 ll'le.'i

19607 villarn ilk vansimda Giieman i ortaom Paris’dir,
Ovradda. iki Diinva Savas sonrasinda karsit sanat egilimlering iceren

enerjik bir sanat iiretimi patlamistir, Ge ik sovutlama uvum

vaall eder, lirik soyutlama ise saluk Gegiicliik: Realizm ve
Sirrealizm ise Kendini Dgiratif sanatta gisterir, 50 lerin sonunda

hilimsel ve teknolojik gelismeler sanat diretiming ctkilemeye
baslar, soyutlama akademiklesip ve coziilirken Kinetik sanat ve
kavramsal sanat :n*:-t-rir. (e }';tr!dal.rl. 1956 da giderek }'u};_rml'.t;:.'m
titketimeilige bagh olarak Whitechapel Galerisinde diizenlenen Bu
Yarmddir sergisi Pop sanatin dogusunn haber verie, Disavurumen
rese vie hl'}']u'il' karst olusan ll'ill'i.i dhsa diiniik ve _'L'il]‘l1:-ij|l'l bir sanat
dil smatikei bir ilgi ve vapit
dizileri Op sanat, Kinetik sanat ve Zeco akimlarinda belivginlesir,

n yolunu acar, Bilimsel, istatikei ve mat

Onun Paris’e dngoriisiini ve varatcihgim genisletmek iizere
geldigini varsavarsak. bu kiktenei akimlan girmezlikien gele-
i ve cevresel modernist egilimler ve usluplardan Kartul-

meyeceg
mak igin bu olanag kacirmayacagin anlariz.

Uluslararasi sanat ortamindaki bu degisimlerin sonunda
T{irki_\t' sanat ortamim da varaca@in bilivor u||'|]i||1:.'tll. 1967 den
baslayarak onu, Devlet Giizel Sanatlar Akademisi'nin temsil ettigi
sanal l';ilill!i sisteminde bir dneil olarak giriivoruz, Oliimiine
kadar olan on vil icinde o, sanat egitimindeki kagimlmaz degisimi
planladh ve uygulamava calisti, Sanavi ve teknoloji gelismelerine
ve dis diinya ile olasi iletisime kosut olarak sanat iiret

ne s
nellik ve usculuk getivmek anaciyla temel sanat egitimin yaratieisy
oldu. ]:-ulwl'tgi gibi tamamlavamadig bu girisimi avi zamanda vash
kusak ile 8071 yillar kusag arasinda kesin bir kinlma varatt. Bu

girisimden sonra “sanat nedir?” sorusunun yamt kaveamsal ve
vapisaler bir alana tsindi. Eger o donemde genel egitim sistemi
ulus devlet sivasetinden. sag/sol catiskisindan bagimsizlasahilsey-
ii, kuskusuz daha basarih olurdu ve egitim acilimh bir gelisme
cizgisine otururdu,

Gee modernist ligiirasyon ve sovatlamanin giivenli sularmdan
uzaklasmak kolay degildi. Alan Giirman, kiesal toplumu va da isci
sl tammbayan, betimleven va da yorumlayan  meslekdas
larndan aveilarak. diisiineelerini, bilineini ve ihtiraslar ciziim-

sel bir volla girsellestirmeyi secti. Daha agir celiskilere dogru,

Tiirk toplumunun kiiltiirel ve ginlik vasamimnim vapisal 6gelerine,
“siviller tarafindan yikildiktan sonra isleri diizelten kurum olarak

mitlestirilen ordu™va'". ckonomive ve deviet mekanizmasim
viineten hiirokrasive dogro vogunlast.

Kafasinda bu amaclan tasirken, uyusuk bir sanat dilinden
in bakisim ve aklim anndiracak saglam
temelli. dgesel bicimler ve iladeler bulmasi kagmilmazdi. Bu

e isleminde iki bovat belir-

siiziilerck gecip, ieleyic
¥

arindhirma, valinlastirma ve indirg

gindir, Birineisi. kavramsaleihk Gncesi boyuttor, ki bu onun 19605
06 warihli tasart desenli not deftererinde, Tasar bashkh giindelik
nesne ve gila desenlerinde ve toal Gstiine akrilikle vapalos fsta-
tistike resimlerinde izlenir, Tkine boyvut kentsel kiiltiir ve sanayi
baglanul olarak “hicivei oyundur ki, bu baglamda Giirman’in
kitlesel Iu|r|lm1uu, straddan insamin ulgi v diisleminin kabul ede-
bilecegi giinlitk vasama, ficiineiilliigii ve g dgeleni sanatin igine
cektia acikur,

Resimlerinde ve desenlerindeki ayrintilara  indigimizde
Kiibizm ve Dada icatlan olan basil sizeiikler, harfler ve numaralan
avird ederiz. Giirma b bulunmus dili kuallanarak, maks-

nalasma.  kisisel olmama  hali. smeden ve simgesellikien

siyrilma evlemini gergeklestivie: belivgin bir Konvansivonel resmin
disina cikma girisimidic bu. Musluk, Patates. Salgam, Karbaon
thepsi 1963) gibi nesne-resimleri ve Tasar (1974) Duchamp ve
Picabia min mekano-morfik cabismalaring akrabadie. Bu islerdeki
ushupsuzluk reklam ve pazarlama kataloglarndaki resimlere gin-
derime vapar ve hicived hir 1*|1'q-lir-|!.|1' birlikie idt'ﬂln_jil-‘. bir keskin-
lik tasir. Ay kisisel olmama halini Léger'in carpier bir reklam
imgesi olan Siforn (1924) adly resminde ve Magrive’in 19300 larda-



ki gimsig siirrealizmi denilen resimlerinde goriiliir,
1965-1969 arasina tarihlenen manzara va da goriinii" dizileri

serin ve siizilmis bir sessi
bulutlar. kamuflajl tepelier ve tek agag klasik bir siiesellik scadirir,
ama sonsug adsizhk ve ssizhk duygusu izleyi
estetige ve oyuna geri dindiiriie. Bu resimleri hersevden cok Pop

ik igerir. Piiriiesiiz gikyiizi, beyaz

dvi vine indirgeyic

sanata yaklastiran sey biitiin bigimlere verilen esdegerlilik. icerik
ve higim arasindaki dengedir. Kamufllaj yiizeyli kolaj/guaj yapular
vee asker ideogramm da bu Gzellikleri tasir ve Giirman’in temsiliyet
ve simgesellik 6gelerindeki oyunu ortaya cikarma amacina hizmet
Kesinlik  ve  yalinhk kiskirir  ve yi
deneningkonunun hil}'qu‘iEii iistiine bir karar Vermeye :,'imuhir.
Cesitli kisitlama/engelleme anlamlan tasivan Montaj dizisinde ve

eder. gizii izlevicivi

figirii bosluk/yokluk olan Kapitone'de, ozellikle  bigimin
valinhgina karsin Genenin/konunun biiyiikligi alglanme. Bu
sergide  gosterilen kimi desenler  enstalasyon  tasanlariydi.
Bitmemis Algr Asker ve Poligon, gelecekieki enstalasyonun nasil
olacagimin ipuglarim veren giris isleridir. Bunlar da Kisisel olma-
mia hali j.';mm{la !.I'ﬂ-'.srk Vi uh;uk arasinda. siir ve g{"]’l‘!l'k arasinda.
hiciv ve elestiri arasinda kurulan dengeyi tasir,

In the days of re-mapping the Middle Fast with the inevitable
war-machine. at his 68th birthday Altan Girman’s (1935-1976) an
exhibition is being presented by his devoted wife Bilge Giirman
and his loval gallery Macka Sanat Galerisi on the occasion of pro-
ducing an edition of 9 of The Plaster Soldier. The exhibition was
planned long before this disarmament operation of lrag. never
theless with the works deconstructing the myth of militarism. the
exhibition becomes a conceptual and visual contribution to strong
antiwar movement in Turkey. In The Mlaster Soldier, Giirman’s
spirit stands up lor peace,

The reason of this war is being declared as the defeat of 1er-
rorism and dictatorship. yet interpreted as the seizure of petrole-
um resources and political power, It is not coincidental that, this
paradoxal and complex reality can be precisely viewed in
Giirman's series on militarism and bureavcracy produced between
1963-1976. When we look into the socie-political cireumstances
he has produced these works, we understand his scheme of prepar-
ing a public awareness for democracy, Treedom and individual
existence,

1950° in Turkey was marked by growing inflation. political
instability and a general sense of discontent in urban areas, The
moral values of nation state were being rapidly eroded and mate
rialist values were being glorilied. By the end of the 500s the army
took the initiative to solve the problems facing the country, The
decade of 1900%s in Turkey is being deseribed as "military inter-
vention. institutional restructuring. and ideological polities”. The
1961 constitution promised social and economic rights, freedom
of thought, expression. association and publication, as well as
other civil liberties, opening the way to a contemporary individu-

Elektronik ihmaller ve cahillikler caginda sanatailanin ve izleyi-
cilerin. belleklerin, bilinclerini ve disimeelering onarmak icin
acil olarak  gereksindikleri sev  retrospektil Gngériilerdir,
Tiirkive de giiniimiizdeki sanatim duramunu anlamak icin 6070 ve
TN willara bakmak gerekir ki, o zaman Giirman in dneii isleri
bize hersevi anlavabilecegimiz bir repertuar bagislar. Bu vapitlar,
Tiirkiye'nin sivasal ve kiiltiirel tarihinde belirleyici olan o yillarin
valmz sivaset. ckonomi ve bilgisini yansitmiyor, aym zamanda
modern sanatin dilinin gelistirilmesi. gorme ve alglama bicim-

lerinin degistirilmesi icin bir model olusturuyor,

Beral Madra
Subat 20003
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ality. When a new industrial revolution was supplemented with a
growing economy the consumer sociely emerged changing the cul-
ture and daily life of the society." During this erucial transforma-
tions Geitrman was in Ankara. in the center of the events,

The world in the 60°s was one of the most paradoxal decades
in the history of mankind. Soviets liunched the first man in space,
Neil Armstrong became the first man on the moon, first heart
transplantation was realized: vet Berlin Wall was built to divide the
world, Mao Zedung launched the Cultural Revolution, JFk.
Martin Luther King, Maleolm X and Che Guevera were assainated,
Vietnam War started. As a sensitive and observant young artist,
Giirman’s quest in art was evidently charged with these dilferent
confrontations to be revealed in his mature work as an "introspec-
tive order”, in order to protect himself from chaos.”

Giirman’s immediate background in the first hall of the 60°s
was Paris, There, after the 2ZWW a new energetic art production
broke out with contradictory artistic tendencies. Geometrical
abstraction promised harmony, the lyrical abstraction absolute
frecdom., Realism and Surrealism manifested itsell in the ligura-
tive art. At the end of the 505 when sciemtific and tir:'hnrrlngii:ul
developments inlluenced the art production, the abstraction
became academic and was dissolved by Kinetic and conceptual art.
On the other hand. in 1956 corresponding to the expansive con-
sumerism This is Tomorrow exhibition in Whitchapel gallery
announced the birth of Pop art. As a reaction to expressive paint-
ing andd seulpture. it opened the way to an outward-looking and
constructive art language, Seientific, statistical and mathematical
attention and programmed series of art works appeared within the
movements Op art. Kinetic art and Zero. Granted that Giirman



came o Paris to expand his vision and creativity and to update his
knowledge, he could not turn himsell blind (o the radical move-
ments and he would not miss the opportunity to hreak loose off
the peripheral modernist trends and styvles,

He must be convineed that the transformations in the interna-
tiomsal art world will eventually hit the art scene in 'I'urlis*}'. From
1967 on we see him as a protagonist in the art education system
lmti:ll|:. rl'pnrm'llh'd ||}' Stale .-"I.l'u:h'l'rl_\' of Fine Arts. Within the
decade 1o his death he planned and tried to apply the inevitable
translormation in the art education system, He was the initiator of
Hasie Art Education in the Academy of Fine Art with the intention
to bring objectivity, logic and rationalization to art making in cor-
respondence with the industrial, technological developments and
prospective communication with the outersworld. In fact this ini-
tiative-despite its unfinished accomplishment - created an implica-
tive breach hetween the older generation and the generation of
the 8075, Thereafter the answer to the question "what is art?” has
landed on to a conceptual and constructive terrain, He could have
achieved more. if the general education system at that time could
b liberated from the nation state i.lli'ulug'_',' and Fm]i{*_'r. from the
right/left conflicts and could embark into an independent
improvement pul]r_'n. 1

[t was not easy to steer away from the sale waters of late mod-
ernist liguration and abstractions. But, unlike his fellow artists,
who have been describing. depicting and interpreting either the
rural society or the worker class, Altan Giirman chose an analyti-
val way to visualize his thoughts, consciousness and ambitions, He

has concentrated himsell on a more grave conflicts, n:
structural elements in the cultural and daily life of the Turkish

iwly on the

sociely and on the myth of the army as an institution which put
tllingﬁ r'lghl aller 1h|'_'.' have been ruined by the civilian'™ and on
the bureaucracy that has been manipulating the economy and the
slale apparatus,

With this goal in his mind, it is unmistakable that Giirman
would filter through the quiescent art language and find the essen-
tial, elementary. basie, fundamental forms and expressions that
will purily the gaze and mind of the viewer. There are two distinet
dimensions in his operation of purification, simplification and
reduction, Une is the proto-conceptualist dimension, which can be
viewed in his notehooks with scheme drawings of 196566, in his
drawings of daily utensils, products and food mainly entitled as
Scheme and in his Statistics, acrvlic on canvas paintings, The
other dimension is "ironic intrigue” which is associated with the
rise of urban culture and industrialization. Within this scope
Giirman proclaimed the evervday life. the trivial and marginal
E|Ii!1{_.'!~' that the iltla;_:i‘l'} and :.':rn:prl'.h!'t'ls-'inll of the common peo-
ple of mass society be weleomed.

When we go into the details of his paintings and drawings we
can discern the Cubist and Dadaist innovations with the printed
words, letters and numbers, Girman’s way of utilizing the found
language suggests a machinelike impersonality, detachment from
arnamentation and symbolism: a distinet attempt to step outside

the canventional painting, The so-called object - paintings such as
The Tap, The Potato, The Sugar Beet, The Charbon (all dated
1965) and in Scheme paintings (all 1974) display the mechano-
morphic or advertising imagery of Duchamp and Picabia. The
non-style rendering of these works referring to the advertisements
and the marketing catalogues reveals a satiric eritique as well as an
ideological sharpness. The same impersonality can be recognized
in Léger's The Syphon (1924} a striking example of advertising
imagery and Magritte’s daylight surrealism paintings of 1930°s,
The series aof lur!dﬁ:'upl'r&. or views'" maostly dated 1965 10 19649
reveal a serene and distilled silence. Evenly colored sky, white
clouds, camoullaged hills and a single tree assume a classic poet-
ry. however the endless anonymity, and the sense of isolation
brings the viewer back to the reductivist aesthetics and playful-
ness. What makes these paintings Pop art more than else is the
erjual weight given to all the forms and the balance between the
content and the form. All the collage/gouache works with camou-

flage surface and the soldicr ideogram also rephrase these aspects,
which underline Giirman’s goal of exposing the manipulative ele-
ments of representation and symbolism. The precision and sim-
plicity are challenging the eve. provoking the viewer to dec

the magnitude of the subject. In the .'Ifu!irr;gp series with various
meanings of restriction and in the hollow/absenee of the figure of
The Padded one can perceive the plainness of the form versus the
cininence of the subject.

Some of his drawings, displaved in this exhibition were pre-
destined o be installations. Two unfinished works The Plaster
Soldier and Poalvgon are introductory works, with which one can
mentally conceive his future installations. that support the char-
acter ol his paintingz and drawings: the impersonality of the ren-
dering and the balance between high and low relationship.
between poetry and reality, hetween satirical and eritical.

In this age of electronic omission and ignorance what artists
and the public now urgently need is retrospective visions 1o
restore their memory, consciousness and ideas. To memaorialize
and to comprehend the 60°s and the 70°s the background of con-
temporary art in Turkey, Giirman’s protagonist works bestow us
with a comprehensible repertoire. They do not only reflect the
structure of politics, economy. and knowledge of these most cru-
cial years in the political and eultural history of Turkey but also
built a model of expanding the language of modern art and trans
forming the patterns of secing and pereeiving,

Beral Madra
February 20003
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Gérand f Appearance, 1965, Paris
89 x 145 cm.
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