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BEN’I BEN YAPAN SEYLER

Ne miithis bir tiyatro su nefes denen sey!”

Emile Cioran

Parcalanmak... G6zlerimizin, jestlerimizin ve hatta
bedenlerimizin pargalanmasi sadece fiziksel degil
ayn1 zamanda tinsel bir gercekliktir. Soyle ki bir an
bedensel biitlinliigiiniiz iizerine diisiiniin: Goriiniigte
tam bir biitiinliikk gosteren varligimiz ancak tiim
aktiiel eksilmelerimiz ya da ge¢mis kayiplarimizla
birlikte anlamlandirilabilir ve 6zelde parcalanan
her an’imiz da pargalar1 biitiinledigimizde asla
baslangigtaki  biitlinciillik gibi  olmayacaktir.
Yagam, 6zellikle modern kapitalist yasam, dogasi
geregi zamani pargalarken bizi de bedensel olarak
kisimlara ayirmaktadir. Peki yasamin binlerce
pargasi bizden ayrilip, dagilip diger hayatlara
karigirken, kendimizi nereye yerlestirecegiz? Tuzla
buz haline donmiis halde degil de “onarilmis” bir
bi¢imde nerede konumlanacagiz?

Bu agidan diisilintildiigiinde parcalanmak, mutlak
bir dogruda biitiinlesmenin bir asamasi olarak
diigiiniilemez mi? Zira olast bir biitiinliigiin
meydana gelmesi icin biitiiniin O6nce parcalara
ayrilmasi,  gecilmesi  gereken  asamalardan
birisidir ve eger mutlak bir sona ulasilacaksa dnce
par¢alanmali, eksilmeli ve ardindan arinmis bir
bigimde ahenkli bir biitiine ulagilmalidir. Peki, bu
dogrultuda yasamin vaat ettikleriyle hakikatler ne
kadar ortiisebilir? Iste burada sanatin gerekliligi
ve giicli ortaya ¢ikiyor. Sanatin neden ve sonucun
dogrudan etkilendigi bir temel isleyisinin olmasi,
magara resimlerinden bu yana sanatin toplumsal
islevine dair bir olgudur. Sanat, nedensellik ilkesine
dogrudan miidahale eder, etmelidir de.

Esra Carus’un “Hafizayr Onarmak™ sergisi, bize
sanatin bireysel ve toplumsal {iretiminin dogasini
orneklendiriyor. Sanat ¢lirliyen bir toplumda
clirlimeyi yansitir ve toplumsal iglevine olan inanci
yok etmek istemiyorsa, ciirlimeyi yansitmalidir
da. Ote yandan toplumsal islevine olan inanci
kirmak istemiyorsa, diinyay1 degistirilebilir olarak
gostermeli ve bu degisime yardim etmelidir.
Sanatin rolii, konformist uykularindaki insanliga
yok olusun bir kader olmadigin1 géstermektir ve bu

sanatin ayni zamanda misyonudur da.

Esra Carus, parcalanma konusu iizerine Jacques
Lacan’dan “20.yiizyilda, insan ruhu tamiri imkansiz
bir bi¢imde parcalandi” soOziinii alintilamisti.
Tam da bu parcalanma {izerine sergiye bakalim:
Gecmisten gelen parcalari toplayan birey, aslinda
kendi kozasimi ormiistiir. Yiizlerce kiiglik kii¢iik
parcalar, aslinda bugiin sanatciyr bize biitiinciil
olarak goOsteren yasam an’laridir. Bir zamanlar
baska calismalarin ortaya ¢ikmalarmi saglayan
bu pargalar, birer atik degildir, Aksine bir baska
biitliniin ortaya c¢ikmasi i¢in o an kenara itilen
marjlardir. Simdi bu marjlardan yeni bir biitiin
meydana getirilmektedir. Bir zamanlar parcalanan
bir biitiin ki, bu biitiin bir ev, bir yuva olabilir, simdi
farkl1 bir formda bir araya gelmistir. Elbette bu asla
eskisi gibi olamaz, ama Ote yandan zaten nostalji
insanin defosu degil midir? Belki bir zamanlar
huzurlu vakitler gecirdik, ama her bir huzur an’i,

aslinda par¢alanmanin baglangici olmustur.

Insanlik tarih ¢caglar1 boyunca bireysel ve toplumsal
olarak cesitli yollar kat etmistir ve ilerlemesi
esnasinda biitiin pargalanmigliklarini da yaninda

getirmistir.



Doga ve ¢evre problemleri, yok olan canli tiirleri,
eksilenler ve eklenenler bizim biitiiniimiizi
olusturan pargalarimizdir. Gegmisi asla unutmayiz,
ama asla geriye donmeyi de istemeyiz. Oyle ya
komiinal birliklerden, tiranliklara, imparatorluklara
ve oradan da Cumhuriyet rejimlerine ilerlerken,
neleri geride birakmadik ki? Peki bu pargalarin
yarattig1 hakikat bizi nereye gotiirmektedir? Ya da
gergekten bu hakikatin kendisi midir?

Son zamanlarda hayatlarimiza “post-truth” kavrami
girdi ve hatta 2016 yilinda yilin sdzctigii secilmisti.
Anlam olarak toplumun ydnlendirilmesinde
duygularin, kanaatlerin objektif ger¢eklerden etkili
ve inandirict olmast durumu olarak tanimlaniyor.
Temelde kayith bilgiyi smiflandirmak, sonug
cikarmak ve akil yiiriitmek, diislinceyi ortaya
¢ikaran bir siiregtir ve bdyle bir ¢ikarimda bireysel
kanaatler, asir1 genellemeler ve dezenformasyonlar
ayiklanir. Ama, bu analitik siirecin izdiistimlerini
yapitlarinda gordiigiimiiz Esra Carus, bize ayni
zamanda hakikat-Gtesi olarak tariflenen durumun
yarattigi  kaosu gosteriyor. Postmodernitede
karsimiza ¢ikan yazili bilginin yerini alan
gorsel kiiltiir ve “gdsteri ¢ag1” diisiinceye degil,
goriintliye 6nem verir. Ne diistiniildiigii degil, nasil
gorlintildiigli 6nemlidir.

Esra Carus’un Taksim Gezi Parki Direnisi’nden
sembol goriintilleri ve Onemli siyahi caz
miizisyenlerinin portrelerini sunarken, aslinda
cagimizdaki hakikat tarifinin degisimini de ele
vermektedir. Direnisler ve bu direnislerin bir
pargast olan miizisyenlerin gorselliginde Carus’un
mikro diizeyde goriinse de biitlinliigli saglamaya
ve mantikli ve refahli bir gelecegin ipuglarin
gostermeye calistig goriiliir.

Bazi disiiniirler tarafindan hayatin sanati taklit
etmemesi gerektigi, aksine hayatin kendisinin
sanat olmasmin arzulanmasi vurgulanir. Oysa
kitle iletisim aracglar1 glinden giline aklimiz1 felaket
senaryolarindan uzaklastirma amacinda ve bunu
da fazlasiyla basariyorlar. Bu nedenle, bu araglarin
sunduklar1 dikkat dagitmaya karsi, diinyanin
felaketlerine maksimum konsantrasyonla karsi
¢ikmaliy1z. Bu biraz da politik muhalefetin donem
donem iktidarin varligini siirdirmesinin nedeni
olmasiyla aynidir. Bizler kusurlu varliklariz; 6ziinde
cagimiz teknolojisi daha verimli ve kusursuz
hale geldik¢e, kusurlu olmanin milkemmelligini
anlamaliy1z. Esra Carus’un Hafizayr Onarmak
sergisindeki yapitlar bize iyi ve saglikli bir zaman
gecirmenin yollarini gostermektedir. Su anda sahip
oldugunuz tiim iyi seylerle giizel zamanlar gegirin
ve zamaniniz varsa, zamani beklemeyin.
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THINGS THAT MAKE ME, ME

What great theater this thing called breath!”

Emile Cioran

To disintegrate... The disintegration of our eyes,
gestures, and even bodies is not only a physical
but also a spiritual reality. Think about your bodily
integrity for a moment: Only through our current
deficiencies or past losses can we give meaning to
our seemingly complete existence, and the initial
totalitarian state of completedness will never
be achieved even if we put back together all the
scattered moments. While life, especially modern
capitalist life, divides time by its very nature, it also
divides us into parts physically. So where do we
place ourselves while thousands of pieces of our
lives dissolve and merge with other lives? Where
do we place ourselves as “repaired” rather than
disintegrated into dust?

When approached from this point of view, can
disintegration not be considered as a stage of
coalescence in an absolute truth? Because, in
order for a possible unity to occur, first the stage
of separation of the whole into parts must be
completed, and if an absolute end is to be reached,
it must be disintegrated, reduced, before reaching
a harmonious whole. So in this respect, to what
extent can the promises of life coincide with the
truths? This is where the necessity and power of
art come into play. The fact that art has a basic
process where causes and effects are being directly
affected, is a phenomenon of the social functions
art encompasses, eversince the cave drawings. Art
directly intervenes with the principle of causality,
as it should.

Esra Carus’ “Repairing Memory” exhibition
exemplifies for us art production’s individual and
social nature. In a decaying society art reflects
decay, and it must do so unless it wants to destroy
faith towards its social function. Furthermore, if it
does not want to break that faith towards its social
function, it must show that the World is changeable,
and must act to facilitate that change. The role of
art, and its mission too, is to show humanity in its
conformist sleep, that extinction is no destiny.

On disintegration, Esra Carus quotes Jacques Lacan:
“In the 20th century, the human soul has shattered
irreparably”. Let’s look at the exhibition following
this shattering idea: One who collects pieces from
the past has actually knitted his/her own coccoon.
Hundreds of small pieces are really moments of
life which today reveal to us the artist as a whole.
These pieces which once paved the creation of
other works, are not waste, on the contrary, these
are margins pushed aside for another whole to
emerge. Now a new whole is being created from
these margins. A whole that was once disintegrated,
whether it be a whole house, a home, has now come
together in a different form. Of course the newly
constructed whole will never be the same as before,
but on the other hand, is nostalgia not a human
defect? We might have once had peaceful times,
but really each peaceful moment was actually the
beginning of the said disintegration.

Humanity has traveled numerous paths throughout
the ages, and during its advancement has brought
along all the fragments of disintegration. Natural
and environmental problems, extinct species, all
decrements and additions are pieces that make up
our whole. We never forget the past, but also do
not wish to go back to it. Of course, what have we
not left behind as we progressed from communal
units to tyrannies, to empires and then to republican
regimes? So where has the truth bourne from these

fragments led us? Or is it really the truth itself?

Lately the term “post-truth” enterred our lives, and
has even been chosen the 2016 word of the year.
The definition of the latter is the situation in which
emotions and opinions formed through societal
directions, are more effective and convincing than
objective truths. Classifying recorded information,
drawing conclusions and reasoning are basically
the steps of a thought surfacing, and in such an
inference, individual opinions, generalizations
and disinformation are weeded out. However, in
Esra Carus’ works where we see the projections
of the described analytical process, the artist also
shows us the chaos created by the situation defined
as post-truth. The visual culture and the “age of
pageantism” we encounter in the postmodern era
as having replaced written information, values
imagery over thought. What is important is not
what is thought, but what it looks like.

While presenting symbolic images from the Taksim
Gezi Park Resistance and portraits of great African
American Jazz musicians, Esra Carus also reveals
the changing definition of truth in our times. Carus
tries to provide integrity, even if it may seem at
a micro level, and to show clues of a logical and
prosperous future through the visuals of resistance
and the musicians who are a part of it.

Some thinkers emphasized that life should not
imitate art, that on the contrary life itself should be
art. However mass media aims at distracting our
minds from disaster scenarios with every passing
day, and does so quite successfully. Therefore
we must oppose the world’s catastrophes with
our utmost concentration, fighting against the
distraction offered by these tools.

This somewhat resembles the fact that from time
to time, political opposition can give reason to
the continuation and existence of power. We are
defective beings; as the technology of our time
becomes more and more efficient and perfect,
in essence we must understand the perfection of
being defective. Esra Carus’ works included in her
“Repairing Memory” exhibition, show us ways to
enjoy good and healthy times. Have a good time
with all the good things you have right now, and if
you have the time, do not wait for it.
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