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SILMEK, SILMEK VE YENIDEN-SILMEK

“Sanatin dile getiremeyecegi sey yoktur!”
Oscar Wilde

Koyu tonlarda ve heniiz taninabilir bir goriintiiniin
ortada olmadigi bir yiizey... Bu haliyle monokrom,
yani tek renk, bir sanatginin yeteneginin ve
ifade giiclinlin en saf ve miilkemmel ifadesidir;
biiylileyicidir ve elbette, tartigmalidir. Sanat
yapitlarina, monokrom kullanimiyla, golgeleme,
doku, parlaklik gibi birbirinden farkli 6zellikler
kazandirilabilir.

Tim renklerin monokrom pratikleri ve
uygulamaya bagli olarak cesitli ylizey etkileri
elde edilebilir: Beyaz, siyah, kirmizi, mavi,
kiigiik, bliytlik, piirlizsiiz, pirtzli gibi... Bir
sanat¢inin yapitin tretimine basladigi tek rengin
sade ve saf goriintiisiiniin altinda sonsuz ifade
olasilig1 yatmaktadir.

Fatih  Kizilcan, g¢aligmalarma tek renk
uygulamasiyla basliyor ve sonrasinda bu biitiiniin
icinden kalabalik figiirli kompozisyonlar,
portreler, kismi-manzaralar, natiirmortlar, janr
resimleri ortaya cikariyor. Sanat¢inin bu yiizey
iizerinden kompozisyonlarin1 ortaya ¢ikarma
pratigi, belirli bir tarihselligi i¢inde barindiriyor.

Modern anlamda  silerek/eksilterek  resim
yapmanin tarihi, 19. yiizy1l ingiltere ve Fransa’sina
dayaniyor ve bu donemde silerek resim yapmak,
gorece olarak popiiler bir uygulama haline
geliyor. Hem tarihsel onciilleri hem de Kizilcan’in
kendisi i¢in bir yanda nitelikten 6diin vermemek
ote yandan malzemeyi eksilterek doygun bir
fotografik goriintiiye ulasmak oldukca Onemli
ve bu liretim yontemi, bazi sanatcilar tarafindan
etkili ve hizli bir yontem olarak goriilmektedir.

Aslinda bu konuya yiizyillar 6énce Ronesans’in
bliyiik ustas1 Leonardo da Vinci, farkli bir
baglam ic¢inde, deginmisti: Golgelerin baslangig
ve bitigleri, aydinlik ve karanlik arasinda bulunur
ve sonsuz bir olasilik dahilinde azalabilir veya
artabilir. Ylzyillar boyunca kazima ve silme
teknigiyle (scratchboard; kazima tahtasi), son
derece ayrintili sanat eserleri iireten sanatcilar
ortaya ¢ikmustir.

Peki, kahverengi ya da siyahin farkli tonlarinin
Fatih Kizilcan tarafindan kullanimina dair
neler sdylenebilir? Oyle ya, yiizyillardir
sanatcilar ylizey tizerine tek renkli resimler
olusturabilmek i¢in kahverengi veya siyah
miirekkebin farkli tonlarini kullanmaktadirlar ve
bunun i¢in, yani gerekli tonlar1 elde etmek i¢in
miirekkepleri belirli oranlarda seyreltmektedirler.
Soyut c¢aligsalar da bu renk kullanimiyla
Ad Reinhardt, Robert Ryman ve Robert
Rauschenberg gibi bir¢ok sanatci, Kizilcan’in
onciilleri olmaktadir.

Siyah temelinde kotiiliigli, karanlifi, geceyi
ve umutsuzlugu temsil eder ve ayni zamanda
mutlaklik ve otoriteyi ifade etmek i¢in kullanilan
renktir. Ote yandan gii¢c ve giivenilirlik duygusu
uyandiran ve “toprak” referansimi igeren
kahverengi giivenilirlik, giivenlik ve emniyet ile
iliskilendirilen bir renktir: Boylece aslinda her
iki rengin askinhig1 isaret ettigini gériiriiz. Ote
yandan Kizilcan-zamaninda Yves Klein ve Piero
Manzoni’nin farkli bir agidan yaptig1 gibi-, bir tiir
evrensel birligi ortaya ¢ikarmaya caligmaktadir.
Kazimir Malevich ve Ben Nicholson gibi
isimlerin formu en basit haliyle sunma girigimi,
Kizilcan’in ellerinde tiimdengelimci bir teoriye
doniismektedir. Burada, silerek resim yapmaya
gegmeden Once, Sir Arthur Conan Doyle’un
Shlerock Holmes karakterine kulak verelim:
“Verileri gozden gegirmeden teori olusturmak
vahim bir hatadir. Bunu yapan sonunda teorisini
gerceklere uydurmaya calismak yerine, gergekleri
teorisine uydurmak i¢in egip biikmeye baslar.”



Fatih Kizilcan’in, bir ¢ok ¢agdasinin aksine,
konvansiyonel anlamda bir resim {retimiyle
ilgilendigini ileri siirmek yanlis olacaktir, zira
sanat¢inin plan1 biitlinden hareketle, parcaya
ulagmaktir-yoksa bir tabula rasa gibi, sifirdan
cizgilerle goriinti ortaya ¢ikarmak degildir.
Bu durumda bir yiizeyi silebilmeniz i¢in silinmesi
olas1 bir malzemeyle ¢alismaniz gerekir. Nasil bir
tabakay1 sileceksiniz?

Ote yandan silmek, ¢agmmiz icin, fazlasiyla
radikal bir arzudur. Bu arzu, giiniimiiziin moda
olan foto-realist ve hiper-realist yOnelimin
duyarlhiliklariyla celismektedir. Hiperreel imaj
iretimi gelisen ileri teknolojik modellemelerle
birlikte, ¢agimizin basat 6zelligi olmustur. Peki
bu acidan kendi cizimlerini silerek yapabilmek
ve bundan ortaya bir biitiin ¢ikarmak, tarihsel
olarak nasil bir baglama yerlestirilebilir?

Silerek resim yapma eyleminin temelinde kazima
(graviir) teknigi bulunur ve insanlik imaj tiretme
adina 3000 y1l 6ncesinde magara duvarlari, tas,
kil, kemik ve fildisi iizerine oymalar tiretmistir.
Johannes Gutenberg’in 15. yiizyilda matbaay1
icat etmesi, ahsap baski {iretiminin baglamasina
neden olmustu: Bu resim ve metnin basilabildigi
bir aracin ortaya ¢ikmasi agisindan onemliydi.
Albrecht Diirer gibi ustalarin elinden ¢ikan
islerin sanki kalem ve miirekkeple yapilmis gibi
goriinmesinin altinda bu teknolojik ilerleme
yatiyordu. Silerek resim yapmak, boylece
graviirden evrimlesmistir ve ayrica, daha kolay
iiretilmis ve daha az zaman almistir.

Kizilcan bdylece, renk kullaniminin yaninda,
bir yiizeyi emici bir madde ile kaplayarak,
silerek resim olusturma pratigini kullanmaktadir.
Yiizeyi renkle kaplamakta ve beyaz goriinmesini
istedigi ¢izgileri veya yiizeyleri silerek/kaziyarak
iizerinde calismaktadir. Diizeltmeler, miirekkebi
yeniden uygulayarak ve ardindan yiizeyi yeniden
isleyerek yapmaktadir.

Kizilcan’a kulak verelim: “Siyah bir zeminden
baslaylp silerek ilerlemek “monoton ve
monokrom” bir resim yapmak, anlatima
yogunlastirtyor. Giizel ve dekoratif olmaktan
¢cok anlama yogunlasan bir anlayis. Sildikce
ortaya ¢ikan goriintiiler biitline tamamlamami
kolaylastirtyor”.

Sanatg1 bizi, boylece, ucube bedenlerin varligini,
insanligin kendisinden kagma ¢abalarini, glindelik
yasamin banal rutinlerini, insanlar1 ve hayvanlari
hakiki ya da kurgusal goriintiiler igerisinde
gordiigiimiiz bir evrene cagiriyor. Yer yer realist
yer yer siirrealist bu kompozisyonlar, yasamin ve
riyalarin farkli an’larini bizlere animsatiyor.

Kizilcan aslinda, mecazi olarak, sadece bir ¢izimi
silerek yapmiyor; ayni zamanda “yaraticiligi”
“cizgi ve sekil liretmek olarak” kodlayan iiretici
olarak sanat¢idan, “sekli silerek olusturan”
“yaratic1” sanatc¢iya gegisi temsil ediyor. Silerek
irettigi resimleri, boylece iistiin bir sembolik
giice sahip olmaktadir.

Kizilcan hem iiretimleri hem de sdylemleriyle
aslinda hem geleneksel sanat {iretim bigimlerinin
hem de g¢agmmizin bilindik sanat {iretme
pratiklerine meydan okumaktadir. Bu eylem,
yikict degil, aksine kendisini geleneksel iiretim
bicimlerinden arindirmaya ¢alisan bir eylemdir.

Kizilcan’t ig¢inde bulundugumuz donemin
kilttirel iklimi igerisine nasil yerlestirebiliriz?
Sanat¢inin ifadesi, aktiiel lokal ve kiiresel sanatin
kapsaminda, ¢agdas sanatin biktirici ve banal
ifade tarzlarinin aksine, ger¢ek-sanatsal ifade
olarak inandig seyi isaret eder.

Oyleyse kalemleri bir kenara birakalim: Bugiin
monokrom kullanimiyla, silerek resim yapmanin
tarihsel bir anina tanik olacagiz!







ERASE, ERASE, AND ERASE AGAIN

“There is nothing that art cannot express!”
Oscar Wilde

A surface in dark tones where no recognizable
image is yet present... As such, monochrome,
the new single color, is the purest and most
perfect expression of an artist’s talent and
expressive power; it is enchanting and of course,
controversial. Through the use of monochrome,
works of art can acquire various features such as
shading, texture and brightness.

Diverse surface effects can be achieved depending
on the application of all colors’ monochrome
practices: Such as white, black, red, blue, small,
large, smooth, rugged... An infinite probability
of expressions lie under the single color’s plain
and pure appearance where an artist starts the
production of his/her work.

Fatih Kizilcan starts his works applying the
monochrome, and from it he makes appear
compositions with crowded figures, portraits,
partial sceneries, still-lives, genre paintings. The
artist’s practice of revealing his compositions
from a surface contains a certain historicity.

The history of painting by erasing/substracting
in the modern sense, dates back to 19th century
England and France, where painting by erasing
becomes a relatively popular practice in this
period. Both for the historical pioneers of
this process and for Kizilcan himself, not
compromising on quality on the one hand and
achieving a saturated photographic image by
reducing the material on the other hand remains
of tantamount importance, and it is regarded as
an effective and fast method by some artists.

In fact, the great Renaissance master Leonardo da
Vinci touched upon this subject centuries ago, but
in a different context: The beginnings and ends
of shadows lie between light and dark, and can
increase or decrease within an infinite probability.
Many artists have emerged over the centuries,
producing highly detailed works of art using the
scraping and wiping technique (scratchboard).

So what can be said about Fatih Kizilcan’s use of
different tones of brown or black colors? Well,
for centuries, artists have been using different
tones of brown or black ink to create paintings on
monochromatic surface, and for this, meaning to
reach the desired tones, they have been diluting
the inks in certain proportions. With the use of
these colors on their abstract exercises, many
artists such as Ad Reinhardt, Robert Ryman and
Robert Rauschenberg are precursors to Kizilcan.

Essentially, the color black represents evil,
darkness, night and despair, but is also used to
express absoluteness and authority. On the other
hand, evoking a sense of power and security
while implicating a reference to “earth”, the color
brown is associated with reliability, safety and
security: Thus we find that both colors beckon
transcendence. Kizilcan also tries to bring to light
a sort of universal unity-just like Yves Klein and
Piero Manzoni did from different perspectives.
The attempts of names such as Kazimir Malevich
and Ben Nicholson, to present the form in
its simplest state, takes a deductive theory in
Kizilcan’s hands. Before tackling the subject of
drawing by erasing, let us hear from Sir Arthur
Conan Doyle’s character Sherlock Holmes:
“It is a crucial mistake to form a theory before
reviewing all the facts. The one who makes this
error will try to bend and warp reality to fit into
these theories, instead of trying to match their
theories to the facts.”



Unlike many of his contemporaries, it would be
wrong to claim that Fatih Kizilcan is preoccupied
with the conventional production of painting,
because the artist’s plan is to reach the detail
starting from the whole-not to reveal images
with drawn lines from scratch, like a tabula rasa
approach. In this instance, to be able to erase a
surface, you would need to work with a material
prone to be rubbed off. How do you erase a layer?

Keep in mind that erasing is quite a radical desire
for our time. This desire is in stark contradiction
with the sensitivities of the fashionable photo-
realist and hyper-realist trends of today. With the
advanced technological modelling capacities,
hyperrealistic image production has become
the dominant feature of our age. So, from this
perspective, how can making his own drawings
by erasing and creating a whole from it be
historically contextualized?

The scraping (gravure) technique is actually the
foundation of painting by erasing, and to create
images, humanity produced carvings on cave
walls, stone, clay, bone and ivory 3000 years
before our time. Johannes Gutenberg’s invention
of the printing press in the 15th century, had
initiated woodcut production: This was important
for the surfacing of a means for printing paintings
and texts. Such technological progress begets the
appearance of the works produced by masters
such as Albrecht Diirer, as if they were made
with pen and ink. Therefore, painting by erasing
has evolved from gravure and its production was
much easier and faster.

In addition to his use of color, Kizilcan covers a
surface with an absorbent material as he applies
his practice of erasing to create his paintings. He
covers the surface with a color and by erasing/
scraping, works on it to make appear white lines
or areas as he desires.

Let us hear it from Kizilcan: “Starting from a
black surface and advancing by erasing to create
a “monochrome and monotone” painting, focuses
on the narrative. It is an understanding that
concentrates more on the meaning, rather than the
beautiful and decorative. The images appearing
as [ erase, make it easier for me to integrate them
to the whole.”

Through all this, the artist invites us to a universe
where we see the existence of monstrous bodies,
the efforts of humanity to escape from itself, the
banal routines of daily life, people and animals
within fictitious or real sceneries. He evokes
the different moments of life and dreams, in
his sometimes realist and sometimes surrealist
compositions.

Actually, Kizilcan does not only produce an
artwork by erasing figuratively; he also represents
the transition from the producer artist-coding
“creativity” as “producing lines and shapes”-
to the “creative” artist “composing the form by
erasing”. The paintings he generates by erasing
therefore obtain a higher symbolic power.

Both with his productions and his statements,
Kizilcan actually challenges traditional methods
of art production, as well as the known art
production practices of our time. This action is far
from destructive, but is rather an action aiming
at purifying himself from traditional forms of
production.

How can we place Kizilcan in the cultural climate
of the period we live in? The artist’s expression
refers to what he believes to be the true-artistic
expression, in the context of current local and
global art, in opposition to the tedious and banal
expressions of contemporary art.

Then let us put the pens aside: Today we will be
witnessing a historical moment of painting by
erasing using the monochrome!
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