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“PRELUD" Miizigin, aym zamanda tiim duyularla da algilanabilirligi vardir.
Sert-yumusak, parlak-mat, mavi-kirmizi, sicak-soguk. Ozdeksel olarak da.
yapisal formunun geregi, kapladig: alan, agirhigi, yogunlugu vardir. Bu 6zel-
likler, Hans Drager ve Jacques Handshin tarafindan, miizige yiikletilmis fan-
tastik goriislerdir.

Ben de, miizik dinledigim zaman, sanki ona dokunurum. Yumusakhgini ya da
sertligini duyarim, rengini goériirim. Nefes alircasina. onun, inis ¢ikisim du-
yumsarim. Miizigin yayildigr uzami algilayabilirim. Onun zipladigini ya da
kiiciik kiiciik adimlarla gittigini gorebilirim. Ve onun yasamsal enerjiyi hare-
kete geciren giiciini kiskaniyorum, diger sanatlardan iistiin oldugunu diisiinii-
yorum. Onun i¢in sessiz miizik yapmak istiyvorum,

Miizigin ham maddesi notalar. Bu notalar, kendi baslarina bir sey ifade et-
mezken, ritimle diizenlendigi zaman anlam kazanir. Sessel ilerleme. Benim
ham malzemem, goérsel sanatlarin da ham malzemesi olan, kare, dikdortgen,
nokta, ¢izgi, renk, kiiciik form, biiytik form, form olarak ritmik ilerleme. Ha-
zirda olan giinliik malzemelere, onlarin daha énce sahip olmadigr anlam yiik-
leyerek, artistik bir diizen kurmak istedim. Bu is i¢in sectigim, uygun buldu-
gum elemanlarla yapilmig bir diizenleme.

“Preliid”e sessiz miizik diizeni olarak yaklasirsak; acilis motifi duraksama ile
bashiyor, (legolar) parcanin en kii¢iik birimi. Tiimce kuramamis durumda.
Sonra kesin bir form giriyor (zigon). Kiiciikler de onu izliyor, taklit ediyor.
Biiyiik form i¢ ice gecerek biiyiiyor kiiciikler de birbirine gecerek onu izliyor
ve aciliyor. Sonra tek form (tak) ve c¢ekicler lafa kansiyor. Kiiciik kiiciik vu-
ruslarla birbirini kovaliyor. Biiyiik formlar (dortlii) birbirinin icine gecerek
cogalhiyor ve bugulamyor. Renk degistirerek sagdan sola, yukaridan asagiya.
asagidan yukariya, bindirilerek tekrarlaniyor. Geveze ¢ekicler de ona eslik
ediyor ve yine kiigiik formlar. U¢ tek ¢ekic ve son.

Bitmis ig, bu deneyimin hedefi oldugu ic¢in, o yapim siirecini is bittikten son-
ra tekrar yasamak pek olasi degil. Zaten ben de, burada, nesnel olarak. yapim
siirecinin teknik yoniinii vermeye ¢alistim gerisi izleyiciyve birakildi.
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“PRELUDE” Music, is also a perceived process, with all our senses. Hard-soft,
bright-dull, blue-red, hot-cold. According to its structural pattern, its physi-
cal reality, has density, volume, weight. These are the qualities, fantasticly
attributed, to music by Hands Drager and Jacques Handshin.

[. myself, when listen to music, I can almost touch it. I feel its softness or
hardness. I can see its color. As if breathing, I can feel its upward or down-
ward movement. I can perceive, the space, the music is expanding. I can see,
whether, it goes with short steps or with fleeing movement, and I envy, its
power, which, animates living energy. I think music has superiority to other
arts. For this reason, I try to make soundless music.

Music’s raw material are notes. These notes, when alone, they don't mean any-
thing. But, when with rhythm they are disciplined, they have significance. Tonal
extension. My raw materials are, visualarts raw materials: Square, rectangle,
dot, line, color, big form small forms. It is a rhythmic extention of forms. Taking
daily used materials, I want to discipline them, and give them a meaning, they
did not possess before. They are the elements I have chosen for this work.

If we approach “Prelude” as a soundless musical composition, the opening
motive, starts with hesitation. The smallest unit in this piece are (legos) and
they are unable to form a sentence vet. Then a big form table (zigon) comes.
The little form forms follow him, and imitate him. Then the big form doubles,
getting one under each other they extend. The little forms imitating the big
forms do the same thing and expand. Then one big form (tak). Hammers
interfere with little strokes, they follow each other.

Big forms get together (four of them) get bigger and blur. From left to right
from right to left, from right to low, low to high they repeat and great chatter-
ers the hammers accompany them. The little form and three lonely hammers,
i1t comes to finish.

Because finished work is the aim of this composing process, it is almost
impossible to relive the process once its over. Here I only wanted to give the
technical aspect of this process, objectively. The nest is up to the viewers.
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