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KACINILMAZ OLANIN IZINDE

Oliim savas, dogal bir felaket, epidemi/pandemi
veya ecel yoluyla gelebilir ve kaginilmazdir.
Peki, oldukca eski ve evrensel bir olgu olarak
“fanilik”, sanatta nasil temsil edilmistir ve
temsil edilmektedir? Ya da diger bir deyisle
insanin diinyadaki gecici dogasi nasil bir estetik
ifadeye doniismiistiir? Insanlik &liim olgusuna
dair gelistirdigi bir yabancilasmayla, diger
bir deyisle oliim olgusunu sogukkanlilikla ele
alarak fani oldugu gercekligi ve zamanin degeri
lizerine diisiinmeye baglamigtir. Ciinkii ancak
bu sekilde bilingli olarak oliim olgusu sadece
bir ars moriendi (6liim sanat1) betimlemesinden
kurtularak, bir memento mori’ye (6liimii
hatirla), yasamsallig1 animsatan bir temsil tiiriine
doniigebilir. Karsimizda su iki hakikat bulunuyor:
Birincisi, tempus fugit (zaman ucar, gider)!
Vergilius’un bu ifadesi geri alamayacagimiz bir
an’1, anlar1 ve zamani isaret eder ve hicbir vakit
bosa harcanmamalidir. Ikincisiyse, virtus junxit
mors non separabit! (erdemin birlestirdigini,
Olim ayiramaz), yani bu zaman yolculugunda
bireyin ardinda kalanlar maddi nesnelerden
ziyade, erdemleri olacaktir.

O halde bir kimsenin, bir sanat¢inin zamani konu
etmesi de facto kendi faniligi ile ilgilidir. Ya da
sOyle denilebilir: Zaman olgusu ele aliniyorsa,
o halde bir insanin yasami, yasam siiresi temel
alinir. BOylece sonug¢ olarak insanlara oliimlii
olduklarmi hatirlatmak ic¢in kurgulanan bir
sanat yapiti iiretme gelenegi bulunmaktadir ve
bizler buna “memento mori” adini veriyoruz.
Ornegin Shakespeare IV. Henry’de bu tanimi
ilk kez Ingilizcede kullanmistir ve daha da
oncesinde Stoacilar memento mori’yi diinyanin
faniligi {izerine bir dligiinme pratigi olarak
degerlendiriyorlardi. Bir giin 6lecegimiz bilgisi
bize “nasil yasamamiz” gerektigi konusunda bir
tiir farkindalik yaratmaktadir.

Bu sanat yapitlar1 birden ortaya cikmamustir.
Daha 6ncesinde “Oliim Dans1” (Dance Macabre)
adi verilen resimlerde, bir bireyin yasayan aktiiel
gorilintliisti ve bir iskeletle tasvir edilen oOli-
benligi betimleniyordu. Bu sekilde bir cesedin
imaji, canlt bir insanin yasam tiizerine diistinmesi
icin kullaniliyordu. Bu diisiince temelde su
anlama gelir: “Biz de bir zamanlar boyleydik; biz
nasilsak siz de dyle olacaksmiz”. Oliim Dansi,
13.yiizyilda sanatta kullanilan baslica temalardan
birisiydi ve bu tema hizla Avrupa’da yayiliyordu.
Toplumun her seviyesinden insanin, krallarin dahi
olii-benlikleriyle resmedildigi bir animsatmaydi.
Vanitas adin1 verdigimiz natiirmort (6lii doga)
tiiri, memento mori gelenegine ickin Onemli
unsurlardan birisiydi. Vanitas’lar 1600’lerde
popiilerlik kazanmistt ama o6lim olgusunun
animsatilma fikri antikiteye kadar uzanmaktadir.
Dini kitaplarin  sayfalarinda iskeletler ve
kafataslari, yanlarinda 6liimii ve ahireti animsatan
“memento mori” deyimiyle yer altyordu.

Bir memento mori sanat yapiti kafatasi, kum saati
veya saatler gibi evrensel semboller igerir ve
bunlarin hepsi zamani ve 6liimii igeren bir portre
goriintlistine sahip olacaktir. Bunlara sonmek
iizere olan bir mum, meyveler ve cigekler de
eklenebilir, zira hepsi yasamin kirilganlhigini
ve uguculugunu sembolize eder. Vanitas igeren
bir calisma, yasamin gegiciligini ve insanlarin
yasamin maddi kazanclarina duyduklar1 inancin
beyhudeligini animsatir. Vanitas, Latince vanus
(bos) sozciigiinden tiiremistir ve bu acidan
bakildiginda diinyanin hazlarina kanmamak ve
diinyadaki maddi kazanglarin en nihayetinde
degersiz olduklarinin farkinda olmak anlamlarini
tasidig1 sdylenebilir. Bundan dolay1 miizik aletleri
ve sarap gibi unsurlarin ¢alismalarda bulunmasi,
bu gecici haz durumunu ifade etmektedir.



Ornegin “6riimcek”. Bir kafatasinin iizerinde
gozlemledigimiz Oriimecek, siirekli dontisiimii
sembolize ederken, Oliimiin yeni bir yasamin
baslangict adma eski yasamin sona ermesini
iletir. Oriimcek 6liim ve yasam oriintiilerini
anlatmaktadir. Ve elbette kelebek: Bizler
dogdugumuz andan itibaren sadece yiyip,
stirlinebilen tirtillar gibiyken, kozasindan cikan
bir kelebek gibi bilincimiz bedeninden ¢ikar ve
oldiigiimiizde o derin uykuya yatariz, bundan
dolay1 kelebek oliimden sonra yeniden-dogusun
simgesi olmaktadir.

Peki ya bitkiler? Bitkilerin memento mori
sembolizminde yeri ayridir. Giilii ele alalim:
Bazi tanrigalarla iliskilendirilen ve ask tanrigasi
Aphrodite ile Ozdeslestirilen giil, Roma
Uygarliginda 6liim ve yeniden-dogusun sembolii
olarak goriiliiyordu. Buna benzer bir anlam hashas
bitkisinde bulunmaktadir; Bir agriy1 hafifletmek
ve uyku getirmek i¢in kullanilan hashas, Antik
Yunan’da Hypnos (uyku tanris1) ve Morpheus
(riiyalarin tanrisi) ile ilgilidir; ve morfin adin1 bu
Morpheus’dan almaktadir. Biitiin bu semboller
arasinda kafatasi neredeyse tiim kiiltiirlerde
Oliimiin dogrudan temsili olarak goriilmektedir.
Hem hayvan hem de insan kafataslar1 bu anlami
iletmektedir.

Orta Cag’in sonlarindan itibaren ars moriendi
(6lim sanat1) resimleri, Olimii betimler ve
Olimle olan tiim bogusmalari, kabuslar1 ve
6lim dosegi anlarini ifade eder. Bunlar 6zellikle
Hiristiyan ve Orta Cag Sanati baglaminda Yedi
Oliimciil Giinahla iliskilendirilebilir. Memento
mori sahneleri, bu sergide gordiigiimiiz gibi bir
yandan diinyanin zenginligini ve g¢esitliligini
gosterirken, bir yandan da daha tstii kapali bir
sekilde, memento mori gorevi gorlip siirekli
olarak Oliimii hatirlatmaktadir. Sergide yer alan
sanatcilar adeta bizzat 6liimiiniin 6tesine bakmaya
calismaktadirlar.

Covid-19  Pandemisi, kiiresel  ekonomik
cokiis derken, simdi Rusya’nin Ukrayna’y1
isgaliyle 3.Diinya Savasi’nin ¢ikma olasiligini
konusuyoruz. Yiireklerimizin derinliklerinde
boyle olmasaydi diyoruz: Tiim insanlik olarak
6lim’den korkuyor ve nefret ediyoruz. Ama
Oltiimiin dogasin1 kavramamiz gerekiyor. Ancak
6liimii inceler ve anlarsak, bunun doganin siradan
bir stireci oldugunu gorebiliriz. Bundan dolayi,
hala memento mori temasinda tasvir edilen
semboller sanatcilarin eserlerinde yasamaya
devam etmektedir. Hippokrates’ten bir alintiyla
bitirelim: Ars longa, vita brevis (Sanat uzun,
hayat kisa).
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IN PURSUIT OF THE INEVITABLE

Death may come by war, a natural disaster, an
epidemic/pandemic or fate, and it is inevitable.
So as a very old and universal phenomenon, how
has “transience” been and is being represented in
art? Or, in other words, what form of aesthethic
expression did the human temporary nature
transform into? Through a voluntary alienation
developed towards the fact of death, or in other
words through treating the concept of death in
cold blood, humanity initiated thinking about
the reality of its own evanescence and the value
of time. It is only in this way the phenomenon
of death could escape being only a depiction of
Ars moriendi (the art of dying), and transform
into a Memento mori (remember that you have
to die), a representation reminiscing vitality. Two
facts present themselves: The first, tempus fugit
(time flies)! This statement of Virgil refers to a
moment, to the moments and time that we cannot
take back, and that no time should be wasted.
The second, virtus junxit mors non separabit!
(whom virtue unites, death will not separate), so
what remains from the individual after this time
travel would be of a virtuous nature, rather than
a material one.

Looking as such, a person’s, an artist’s subject
matter of time is de facto connected to his/her
own mortality. Or maybe we could say: If the
concept of time is being treated, then a person’s
life, the length of his/her own life must be taken as
a basis. Consequently, the tradition of producing
works of art aimed at reminding people of their
mortality exists, and we call it “memento mori”.
As an example, this description was first used
in the English language by Shakespeare in his
Henry IV and even earlier, the Stoics considered
memento mori as a practice of thinking on the
world’s transiency. The knowledge that we will
one day die creates in us a kind of awareness of
“how we should live”.

These Works of art have not appeared suddenly.
Earlier, in paintings called “Dance of Death”
(Danse Macabre) the living actual image of an
individual would be portayed together with its
dead-self, depicted by a skeleton. As such, the
image of a corpse was being used to have a living
personreflect on life. This line of thought basically
means: “We were like this once; you will be just
as we are”. The Dance of Death was one of the
leading art themes in the 13th century and it was
fast spreading across Europe. A recollection that
people from all ranks of society, even kings, were
portrayed with their dead-selves.

The nature morte (still life) genre we call vanitas
was one of the important elements inherent in
the memento mori tradition. Vanitas gained in
popularity in the 1600s, but the idea of being
reminded of death dates back to the antiquity. On
the pages of religious books, next to skeletons
and skulls appeared the phrase “memento mori”,
reminiscent of death and the afterlife.

A memento mori artwork contains universal
symbols such as skulls, hourglasses or clocks,
all of which will be portraying the image of
time and death. To these we can add the image
of a candle about to go out, fruits and flowers,
as they all symbolize the fragility and volatility
of life. A work involving vanitas brings forth
the transience of life and the futility of people’s
belief in their material gains. Vanitas is derived
from the Latin word vanus (empty), and from this
point of view, it can be said to carry the meaning
of not being deceived by worldly pleasures and
to be aware that the material gains in the world
are ultimately worthless. As such, appearances of
elements such as musical instruments and wine in
the works express the aforementioned temporary
state of pleasure.



“Spider” for example. When observed on a skull,
the spider symbolizes the constant evolution, it
conveys that death comes to end the old life in
order for a new life to begin. The spider describes
patterns of death and life. And of course the
butterfly: The moment we are born with the
capacity to only eat and crawl like catterpillars,
our consciousness emerges from its body like
a butterfly coming out of its cocoon, and then
we die and fall into that deep sleep, hence the
butterfly being the symbol of rebirth after death.

But what about plants? Plants hold a special
place in the memento mori symbolism. Let’s
take on the rose: Attributed to some godesses
and identified with Aphrodite the goddess of
love, the rose was a symbol of death and rebirth
in the Roman Civilization. A similar attribution
was also true for the poppy plant; poppy, used to
ease aches and to drowse, was related to Hypnos
(god of sleep) and Morpheus (god of dreams) in
Ancient Greece; that’s where morphine gets its
name fom, Morpheus. Among all these symbols,
the skull appears in almost all cultures as the
direct representation of death. Both animal and
human skulls convey the same meaning

From the late Middle Ages on, ars moriendi (the art
of dying) paintings depict death and bring forth all
the struggles with death, the nightmares, and the
deathbed moments. These can be associated with
the Seven Deadly Sins, particularly in the context
of Christian and Medieval Art. As witnessed in
this exhibition, memento mori scenes not only
show the richness and diversity of the world, but
also, albeit more implicitly, act as memento mori
and constantly remind us of death. The artists in
the exhibition are, so to say, personally working
on looking through death.

Started with the Covid-19 pandemic, global
economic collapse, we are now talking about the
possibility of a third World War with Russia’s
invasion of Ukraine. In the depths of our hearts,
we wish it weren’t so: We, humanity as a whole
are afraid of death and hate it. But we must grasp
the nature of death. Only through examining
and understanding death can we see that it is
a process of nature. Here is why the symbols
depicted in the memento mori theme continue to
live in the works of artists. Let us end it with a
quote from Hippocrates: Ars longa, vita brevis
(art takes time and life is short).
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Ali Cabbar « Carmen Lozar
Dolce Paganne (Ceren Aksungur)
Esra Carus « Fatih Kizilcan
Firat Neziroglu « Gonil Nuhoglu
Hakan Giindiiz + Omiir Tokgoz
Riichan Sahinoglu « Serhat Kiraz
Server Demirtag + Sevgi Karay
Stikran  Moral «+ Yigit Aral
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