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BELIRLILIK VE BELIiRSIZLIK ARASINDA GORSEL ALGININ DIiYALEKTIGI

Murat Germen, Serap serisinde okunakli olan ve soyutlanan arasinda salinan ve gorsel-algisal aliskanliklarimiza
meydan okuyan karmasik bir gorsel soylem insa ediyor. Sergi kentsel doniisiim, soylulastirma (gentrification) ve
kiiltiirel bellegin degisen manzaralarini, piksellestirme ve pargcalamayla sekillenen bigcimsel bir dil araciligiyla
sorguluyor. Izleyicinin bakislar1 sanat¢inin mozaik kompozisyonlari iizerinde hareket ettikge, 6ziinde tanidik
olan birden belirsiz olana doniisiiyor ve Onyargilara dayali gérme ve anlama bigimlerini yeniden gdzden
gecirmeyi talep ediyor.

Serap kavraminin felsefi temeli ayn1 zamanda sanat tarihinde ve gorsel kiiltiirde temsil ve yanilsamaya dair 6zsel
tartismalarla uzlagsmaktadir. Antik Yunan’da eikon (dogrudan temsil) ile phantasma (yanilsama ya da goriiniis)
arasinda net bir ayrim yapilmaktaydi ve bu ikilik Germen’in kavramsal gercevesiyle fazlasiyla ortiismektedir.
Germen’in pratikleri bu tansiyonu kucakliyor; 6rnegin uzaktan bakildiginda biitlinliiklii bir imaj gibi goriinen
sey, yakindan incelendiginde kendini pargalanmis bir mozaik olarak ortaya koyuyor. Bu, sanat tarihinde
Kiibizm’in bakis ac¢ilariin ¢oklugundan Op Art’in optik deneylerine kadar temsildeki netligi sorgulayan
20. ylizy1l sanat akimlarin1 yansitmaktadir (Krauss, 1985).

Serginin merkezinde hem modernist rasyonalitenin hem de postmodern elestirinin sembolii olan grid yer aliyor.
Sanat tarih¢isi Rosalind Krauss, grid formu, 6zerk estetik deneyim adina tarihsel siireklilige direnen “anlati
karsit1 bir yap1” olarak tanimlamistir. Germen’in sunumunda, grid yalnizca mekani diizenlemekle kalmryor,
onu yapi¢dziime ugrattyor. Mimarlik tarihinde istikrarin sembolil olan kare, bdylece, sanat¢inin ¢aligmalarinda
net ¢oziiniirliik ve ¢dziilen entropi arasinda salinan bir doniisiim araci haline gelmektedir (Le Corbusier., 2017).

Izgaranin metafor olarak kullanimi, 20. ylizyildaki mimari modernizmi, 6zellikle de kat1 geometrik ilkelerle
kentsel kaosa diizen getirmeye ¢alisan Le Corbusier ve Mies van der Rohe’nin yaklasimini yansitir. Ancak
Germen’in yaklagimi, bu yap1 i¢indeki diizensizligi kucaklayarak, grid motifini kontrolden ziyade bir tiir
miicadele alani olarak kullanip, farklilastiriyor. Mozaik sunumu, Macka Sanat Galerisi’nin duvarlarindan
ilham alarak sergi mekaninin kendisini dnermenin kavramsal ¢ergevesine bagliyor.

Murat Germen’in c¢aligmalart kentsel doniisiim ve soylulastirmanin sosyo-politik boyutlar {izerine olan
sOylemlerle alabildigine baglantilidir. Ciinkii kentler hizli bir yeniden-gelisim siirecinden gecgerken,
tarihi katmanlar siklikla homojenlestirilir ve sermayenin estetigi adma bu tarihsellik yok edilir. David
Harvey bu siireci, ekonominin kiiltiir ve toplumsalligin Oniine ge¢cmesi ve bdylece kentsel mekanin
neoliberal yeniden yapilandirilmasi olarak tanimlar (Harvey, 2019). Sergide bu gerilim, yiiksek ve diisiik
coOziiniirlikli sunumun karsilikli etkilesimiyle ifade edilmektedir. Ayrica Andreas Huyssen tarafindan
tanmimlanan “palimpsest sehir” kavrami da burada animsanabilir (Huyssen, 2003). Kentler, mimarileri
ve altyapilarinda yer alan ge¢misin izlerini tasir, ancak sanatginin pargali kompozisyonlarmin gosterdigi
gibi, bu kent hafizasi istikrarli degildir; bu metalastirma ve gosteri toplumuna karsi oldukga zayiftir.

Bu baglamda, sergide yer alan Selin Aslan’in ses yerlestirmesi de serginin gorsel diliyle giiglii bir diyalog
kurarak, alginin ¢cok katmanli dogasin1 vurgulamaktadir. Bu sonik yerlestirme, serginin gorsel unsurlariyla i¢
ice gecerek ortak bir alg alan1 yaratir ve ses bir biitiin iginde ¢6ziiniip yeniden sekillenen dgeler olarak izleyiciyi
adeta hem gorsel hem isitsel bir meditasyona davet etmektedir. Galerinin karolarindan ilham alan diizenli ses
yerlesimi, algiy1 doniistliren bir illiizyon yaratarak izleyiciyi yanilsamalar ve onyargilarla yiizlestirir.



Psikolojik bir perspektiften bakildiginda, “Serap” algi ve bilissel mekanizmalarla, &zellikle de gorsel
yorumlamaya dair Gestalt ilkeleriyle ilgilidir (Arnheim, 2024). insan zihni driintiiler, siireklilikler ve kapanislar
arar; ama Germen’in ¢alismalar1 bu beklentiyi kasitli bir bigimde ortadan kaldirmaktadir. Bu siire¢, Jacques
Lacan’in bakma eyleminin degiskenligi ve izleyiciyi algisinin kapasitesiyle yorumlayan “bakis” kuramini akla
getirir (Lacan, 2019).

Serap metaforu fazlasiyla derinlikli psisik gondermeler icermektedir; ¢linkili seraplar dogalar1 geregi,
atmosferik kosullar altinda ortaya ¢ikan optik yanilsamalardir ve sahte vaatlerin ya da degisen gercekliklerin
semboliidiir (Baudrillard, 2003). Germen bu 6nermesiyle, hipergercek imgelerin hakikat ve kurgu arasindaki
cizgileri bulaniklagtirdig1 cagdas gorsel kiiltiire dair bir elestiri getiriyor. Calismalar1 gorsel deneyimlerimizi
bigcimlendiren ideolojik kuvvetleri yeniden gozden gecirmeye sevk ederken, anlamin nasil insa edildigi ve
yapi¢dziime ugratildigia dair derin bir diislinceye dalmay1 dneriyor (Debord, 2014).

Sanatg¢inin isleri, basta Istanbul olmak iizere belirli kentsel kosullardan ortaya ¢ikar ve kiiltiirel homojenlesme
ve yerinden-edilme ile ilgili daha genis Olgekli kiiresel kaygilar1 yansitir (Zukin, 2010). Kiiresellesmenin
onemli bir niteligi olan evrensel ve yerel arasindaki diyalog, Germen’in pratiginin merkezinde yer almaktadir.
Sanat¢inin bu sergide yer alan piksellere dayali estetigi, hem dijital cagda pargalanmaya hem de tarihsel
kentsel dokunun hakiki par¢alanmasina referans vererek zamansallig1 ve cografyalar tekil bir gorsel alanda
birlestirmektedir.

Bu baglamda Serap, gecmis ve gelecek, bireysel hafiza ve kolektif amnezi arasinda bir platform olarak islev
goriir. Yapitlar statik, geleneksel ve basmakalip yorumlara direnirken, bunun yerine izleyicileri gérmek ve
algilamak, tanimak ve sorgulamak arasinda bir gezintiye davet eder. Murat Germen, bi¢imsel ve kavramsal
niteliklerin incelikli bir sunumuyla, izleyiciyi daima doniisen bir ¢agda algi, tarih ve kentsel doniisiimiin
karmasasiyla karsilastirtyor.

Bu sergi yalnizca bir yapit sunumu degil; mekan, tarih ve kimlik anlayisimizi sekillendiren yapilara; hem
gorlinlir hem de goriinmez olan yapilara dair bir sorgulamadir. Coziiniirliik, karo diizenlemeler ve kentsel
ikonografiyi ustalikla kullanan Germen, bizi diinyayla iligki kurma bi¢imlerimizi yeniden gézden gecirmeye
cagirtyor. Macka Sanat Galerisi’ndeki sergi bir diisiinme pratigi sunarken; goriilen, hayal edilen ve kagimilmaz
olarak kaybedilen arasindaki sinirlara bir goz atmak i¢in kisa ama hayati bir firsat yaratiyor.
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DIALECTIC OF VISUAL PERCEPTION BETWEEN CERTAINTY AND UNCERTAINTY

Murat Germen builds a complicated visual discourse in the exhibition “Mirage”, wavering between the legible
and abstract and challenging to our visual-perceptual habits. The exhibition questions the urban transformation,
gentrification and changing views of cultural memory through the figural speech shaped by pixelating and
fragmentation. While the gaze of audience moves over the artist’s mosaic compositions, what seems familiar
suddenly becomes unfamiliar and claims to review the ways of seeing and understanding again based on the
prejudices.

The philosophical foundation of the concept of Mirage, at the same time engages with essential arguments
regarding the representation and illusion in the art history and the visual culture. In Ancient Greece, there
was a distinction between icon (direct representation) and phantasma (illusion or appearance) and this duality
mostly coincides with Germen’s conceptual frame. Germen’s practice embraces this tension, for instance the
thing that looks like a whole image from a distance, presents itself as a fragmented mosaic on closer inspection.
This, in the history of art from multiple perspectives of Cubism to optical experiences of Pop Art, represents
20th-century art movements questioning the clarity of the representation. (Krauss, 1985)

In the centre of the exhibition, the grid takes part as both modernist rationality and the symbol of postmodern
criticism. The art critic Rosalind Krauss describes the form of grid as “anti-narrative structure” resisting the
historical continuity in favor of autonomous aesthetic experience. In the presentation of Germen, grid does
not only organizes the place but also it deconstructs it. Square as the symbol of persistence in the history of
architecture, thus becomes a transformation tool, fluctuates between clear resolution and disordered breakdown
of entropy in the artist’s works. (Le Corbusier, 2017)

Usage of the grid as a metaphor, represents architectural modernism in 20th century, especially Le Corbusier
and Mies van der Rohe’s approach to bringing order to urban chaos with strict geometric rules. However
Germen'’s approach differentiates itself by embracing the disorder within this structure and using the grid motif
as a battleground rather than a controlled one. His Mosaic presentation, inspired by Magka Art Gallery’s walls,
connects to the conceptual framework that suggests the exhibition space itself.

Murat Germen’s works are quite related with discourses about urban transformation and gentrification’s
socio-political dimensions. Because, while cities go through a redevelopment process, historical layers are
often homogenized and destroyed on behalf of the aesthetic of the finance. David Harvey defines this process
as the economy surpasses culture and collectivism and thus, neoliberal reconfiguration of the urban space.
(Harvey 2019) This tension in the exhibition, is stated as mutual interaction with high and low resolution
represantation. Moreover, the concept of “palimpsest city” defined by Andreas Huyssen can be reminded in
here. (Huyssen, 2003) Cities carry the scars of the past appears in the architectures and the infrastructures but
as the artist’s fragmented compositions show, the city memory is not consistent, it is really weak against this
commoditization and the society of the spectacle.

Within this context, Selin Aslan’s sound placement takes place in the exhibition, creating a dialogue with
the exhibitions’ strong visual language, implies the multi-layered perception. This sonic placement, creates
a common ground, intertwining with the exhibition’s visual elements and sound as elements dissolving and
reforming within a whole, invites the audience into a both visual and auditory meditation. The steady sound
placement gets inspired by the gallery’s tiles, confronts the audience with false notions and prejudices, creating
an illusion transforming the perception.



When looking from a psychological perspective “Mirage” is related with perceptual and cognitive mechanisms,
especially with Gestalt principles regarding visual interpretation. (Arnheim, 2024) Human mind searches for
patterns, continuities and closures, but Germen’s works removes this expectation deliberately. This process
brings to mind Jacques Lacan’s “gaze” theory on shifting nature of the gaze and interpreting the audience by
the capacity of their perception. (Lacan, 2019)

The metaphor of Mirage involves extremely deep psychic references, because the mirages by nature, are
optical illusions occur under the atmospheric circumstances and the symbols of false promises and changing
realities. (Baudrillard, 2003) With his statement Germen, brings a criticism to hyperrealistic images blur the
lines between reality and fiction regarding contemporary visual culture. His works, while pushing to revise the
ideological forces shaping our visual experiences, regarding how meaning is built and deconstructed, suggests
deep contemplation. (Debprd, 2014)

The artist’s works emerge from certain urban requirements, notably those of Istanbul and they represent bigger
scaled global concerns about cultural homogenization and supplantation. (Zukin, 2010) A significant feature
of globalization is the dialogue between universality and locality, which is located in the centre of Germen’s
practice. The artists’ pixel-based aesthetic in this exhibition, give reference to both disintegration in the digital
age and the genuine disintegration of historical urban texture, combines timeliness and geographies in a
singular visual area.

In this context Mirage functions as a platform between the past and the future, individual memory and collective
amnesia. While the works resists against the static, traditional and stereotypical interpretations, instead inviting
the audiences to see and detect, recognize and interrogate, Murat Germen, figural and conceptual features with a
nuanced presentation, sets the audience against the complexity of perception, history and urban transformation
in a constant changing age.

This exhibition is not only a representation of an artwork, but the works shape our understanding of place,
history and identity and an interrogation of visible and invisible artworks. Germen using resolution, tile
arrangement and urban iconography skillfully, invites us to review our ways to connect with the world.
The exhibition in Macka Art Gallery offers a thinking practice, to take a look at the boundaries between the
seen, the imagined, and the inevitably lost, creates a short but crucial chance.
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Bu baglamda sergide yer alan Selin Arslan’in ses yerlestirmesi,
serginin gorsel diliyle gliglii bir diyalog kurarak alginin ¢ok
katmanli dogasmi vurgular. Galerinin karolarindan ilham alan
diizenli ses yerlesimi, gorsel unsurlarla i¢ ice gegerek izleyiciyi
isitsel ve gorsel bir meditasyona davet eder. Bu yerlestirme,

algiy1 doniistiiren bir illiizyon yaratarak izleyiciyi yanilsamalar ve
Onyargilarla yiizlestirir.

In this context, Selin Arslan’s sound installation featured in the
exhibition emphasizes the multi-layered nature of perception by
establishing a strong dialogue with the visual language of the
exhibition. The steady sound installation, inspired by the gallery’s
tiles, intertwines with visual elements, inviting the viewer into an
auditory and visual meditation. This installation creates an illusion

that transforms perception, confronting the viewer with illusions
and prejudices.
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