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Anneme...

Ortak Bellek

geometrik  formlan  kullanarak
gergeklestirdigi heykellerivle minimalist bir yaklasim
sergileyen Seyhun Topuz, Macka Sanat Galerisi'ndeki bu

Eil!'rgiﬁlil'll'll’ I"'L kf'?. I'I!’l-iﬂt'lf‘r Iil:i"}':ll-illlliilll IEH\'IIHI{IH!]HI’I

Bu ;_.;l'im* kadar

}-'Ellllllill'l}'lil karsimiza gkiyor ve hize ginumiiz sanatinin
siradan nesneleri nasil sanat vapitina dénustiiriilebildigini
bir kez daha gisterivor. Topuz'un bu sergisine esin
kaynagini olusturan nesneler. sovut hayallerimizi somut nes-
nelere dintstiirdiigiimiiz renkli tahta ovuncak bloklar.
Hepsi yalin geometrik bicimler ve onlanin tiirevlerinden
olusuyor. Bu bloklar kusaklar boyu varhgim korumus, pilli
va da elektronik oyuncaklar tarafindan yok edilememis
“ortak bellegimiz”. Topuz'un bu sergisi bizleri gerive
gittiiriivor ve bu madiillerle veni diizenlemeler kurmaya
cagiryor.

Sergide yer alan 30 kadar parcamin her biri, bu oyuncak-
larin dzgiin takimlarinda bulunan bi¢imler, ancak Topuz
modiilleri bu neznelerin bicimlerine ve renklerine (mavi.
yesil, kirmizi ve san) sadik kalarak olustururken boyutlarim
10 kat buviitiip iclerini bosaltarak veniden yorumluyor.
Modiiller aliiminyum profillerin kaynakla birlestirilmesin-
den sonra firin bovayla renklendirilmis. Son derece titiz bir
iscilik sergileven parcalar Marmara Universitesi Heykel
Boliimii ' nden Umut Gonen'in katkﬂan}fhl iiretilmis,

Topuz'un 6nceki islerinde irdeledigi geometrik bigimin
pargalanmas ilkesi burada tersine dindiiriilmiis. Sanatg bu
kez izleyicinin bu parcalari. yani birimleri bir arava
gntin*n-k bir biitiin olusturmasin .’mrHi}'ur. Uu]aym:,']u sergl
siiresinee izleyicinin vapacagr miidahaleler ve olusturacag
diizenlemeler sergiyi siirekli degistirecek. Topuz'un bundan

onceki baz islerinde de kendi miidahalesiyle parcalarin
diizenini degistirdigini goriiyoruz. ﬁrnugin 19907 larin
ortasinda  gergeklestirdigi “bozulmus  dikdirtgenler”inde
sanatgl parcalar her sergilendiginde degisik dizenlemelerle
bir araya getirivordu. Buradaysa diizenlemeyi olusturacak
olan yalmzea izlevici. Sanatgt bu sergisiyle bir vandan
basindan beri izlndi;_fi {_'_’(‘:U]':I’Il“lrik tutumunu  stirdiirmekte,
ama izleyiciyi belli bir mesafede tutan modernist bigim-
ciliginden uzaklasarak. giincel sanatin izleyici katithmin
gerektiren tavr igine yerlesmekte ve bu asamayi gegmisinde-
ki saglam kurgusu iizerine oturtmakta. Amaci herkesin
bellegine ver etmis bu modiillerle kendi “oyununu™ yarat-
masi ve vitirdiklerini sandiklari bireysel yaraticihiklaring
yeniden kesfetmesi.

Modiiller kuskusuz farkh yas kesimlerinden ve farkl
disiplinlerden kisilerin elinde farkh bitiinliikler kazanacak.
ancak birim olarak her biri Topuz'un Gneeki isleriyle, dzel-
likle de 1980°lerin ortasinda genis demir bantlarla
olusturdugu ici bos kink koseli cokgenlerivle kavram birligi
iginde. Bu islerle olan bir baska yakinhk da renk. Topuz
demirden vaptig heykellerinde malzemeye en yakin olan
sivaht kullanagelen bir sanatgi, ancak zaman zaman beyaz,
sart ve kirmizi, simdi de mavi ve yesil karsimiza gikivor. Bu
da sanatginin oyuncaklarin bigimleri kadar renklerine de
sathk kalma isteginden kaynaklanmiyor. Ancak Topuz modiil-
leri renklendirirken. bitin iginde varatacagi dengeyi de
diisiinmiis. Isin biitiiniine baktigimiz zaman kullamlan dért
renk de esit deger kazamyor, 6ne cikan bir renk yok. Biitiin
bu modiiller, hem fizisel olarak, hem de biraktiklan etki
agisindan son derece hafil duruyor.

Biitiin-birim baglaminda dikkat ¢eken bir baska unsur da
birimler bintiinden a}rnldlglndu ve tek basina birakildiginda.
cogaltldiklar nesnelerden uzaklasip. kendi tamimlarnim
kazanmasi, yani her birinin bagimsiz bir yapit niteligine
birinmesi. Bu da kuskusuz islere veni bir boyut
kazandinyor ve sanatgimin deneyimi, birikimi, malzemeye,
bigime ve kompozisyona olan hakimiyeti, onu, Gziine bagh
kalarak veni deneyimlere dogru siiriikliivor.

Zeynep Rona
Fkim 20603



To my mother. ..

Collective Memory

Up until now. Seyhun Topuz has indicated a minimalist
approach by using geometric form in her sculpture.
However. in her new exhibition at the Macka Art Gallery,
her work is based for the first time on the world of :]hjr{_-t.s_:.
Here she shows us once more how evervday objects can be
transformed into contemporary art. Topuz's source of inspi-
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wee as children translormed t|1ruugh our imagination from
the abstract to the concrete. These hlocks are constructed in
simple geometric forms and their derivatives. Neither bat-
h'l'}'—n;r:‘!'e:tlf'if nor clectronie Loys have been able o .-au[:-|:|.unl
these blocks which maintain their Eﬂu:'v in the collective
memory throughout time. In this exhibition. 'I‘upuz takes us
back 1o the rast and invites us to re-arrange these modules
10 create new compositions,

Fach of the thirty pieces shown in this exhibition is based
an the original set of blocks. However, while km-ping their
original shapes and colours (blue. green. red and :.-'i*lltm'j.
Topuz interprets these forms, by hollowing the inside and by
enlarging them ten times their size. The modules made of
aluminum profiles, and painted and fired alter having been
welded, were ]m'rlhil'ird with the |'|l"||1 of the |‘.|r|*:'i5|' and care-
ful workmanship of Umut Génen of the 5111[|ll||r|-
Department of Marmara I.-Ili\'i‘rﬁ-lij'.

'|'n|u|'.::':-i previous prim'iph- ol fragmenting geometric
form iz reversed in this case. Here she expects the viewer to
|1r'tll;_r tugi'lhrr the I'I'u;_-;llll*nl:-c. that is to sy the units. to form
a whole. Consequently. the exhibition will undergo constant
change as viewers endeavour to re-arrange the modules and
create new groupings. We have seen her own endeavours 1o

F'i‘-&ll'rﬂllgt' ﬁl']ui.“‘-'!' iI'I- =0Imne Uf I'Il‘r Iill'l"\"il}ll:‘ wurk. Fur exXamn-
pl!*. in her “distorted rf'{'lau;_[h's" ol 1999, the artist hersell
n--urmugvd the parts in dilferent wiays each time tlu'}' were
exhibited. The difference in the present exhibition is that
now it is the viewer who will do the re-arranging. On the one
hand. the artist continues the use of geometric form seen in
her work sinee the lmginning. but. at the same time. she
mMoves away from the idea of modermist Tormalism that
I'U.'{'I‘ll"h tl]l" ‘I.'i{"“.'l"'r al a {‘l‘rlﬂill lliﬁlﬂ e 'FI'T}T!I tl'll" arl 'd.'ﬂf'l'i.
Thus the idea that in contemporary art the viewer is expect-
ed to participate in the creativity process is given a firm
foundation. Her aim is to show that these modules, which
are an l"!'ﬂhl"llilf"d pul’l l}f Iht" {‘ll"l‘l_‘l E\'l" (RS AL H":r'. L] IH'. H |
ll.‘.:lf'll Lo ereale a lll"l‘ﬁﬂﬂﬂi "gﬂ]'I!l!'u q'li']li T{"Tililli?(' “'I]':“. H'l"l’l’!{"li
forgotten in time, the creativity of the individual.

(M course. these modules will gain different entities
according to the difference in age and discipline of the indi-
vidual arranging them. However, as a unit. each of these will
have some reference to Topuz's previous work, in particular
to her 1980 exhibition of complex polygonal forms, where
such forms. hollow in shape, were arranged using wide
bands of iron. Another point of silllihlﬁl}' is the use of
('“E‘le. ."h'i rI‘I{'IFIIIIZ gl"‘ﬂl"l‘il":ﬁ' == i].'ﬂl'l = |:'It‘.r IIII‘.{IiIITII [Ir
Hl'ill'ltu re. the colour she most often uses is black: however,
from time to time, we have seen her use white, vellow and
red in her work, and now she has added blue and green. The
inclusion of these latter colours spring from her wish to
remain faithful to the colour as well as the :-:]'mpn of these
T.ll:k':"'h. :"II{]H"{I\'I"I'. il'l llﬁi"g lh{".‘ﬁl" i_:l}l{'ll.ll'!"\- Ill'_}]' ]"If'l' ]ll“dutl"ﬁ-.
Topuz also takes into consideration the balance of the whole
by using the colours in equal ratios, so that when one looks
at the modules, no one colour stands out. All these modules
have a |u'.1'll|i:|r |i;.;hm|*.-‘-s. both in appearance: and effeet,

There is one other factor which draws attention to the
rir|ullum-t|1ip of part 1o whole: this 1= if a module is separat-
ed from the whole and set aside as a single unit. it can easi-
Iy be divorced from the original object that it is reproduced
from. attain its own iiiirntit}' and become an ant uhjm't in its
own r'tghl. [:uTm'{pn-llll:_.'. this ;,:h'i::-i a new dimension to the
work and impels the artist, while remaining loval to her prin-
ciples, to use her experience and command of materials,
form  and 1:u:1't|:msiti|:rn. 10 tr:.' lurther innovative 4'x;}='ri-
menls,

?,L'Jrnf-ll Rona
Ulvtoser 2HH03

I'ramvslated by Angela Baome
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