SU YUCEL

Su’yun Icinden / Through ‘Water’




SUYUN iCiINDEN VE SULARA KARSI Su Yiicel'in son sergisi
Suyun Iginden’in bir kadinin kendi kentine karsi yabancilas-
masim anlatti@ rahathkla séylenebilir. O kent ki artik ona
ait, ona yurt ve ona ev ve atdlye olmaktan ¢ikmis, bir metaya
dinmiis. Ismi de bir logodan ibaret... O kent, kendi surlarinin
disinda yeni duvarlar kurmus yasayanlarnna. .. Nadva'nin ken-
ti degil artik bahsedilen... Breton'un Nadya'ya rastladigi ve
rastlayamadigi, sokaklannda kaybolup yeniden kendini bul-
dugu ve buldugu kendini kentiyle birlikte yeniden idirettigi. ..
¥ Su Yiicel, kendi kentini ¢caginyor o yiizden bir kadin olarak
ve kentin biitiin kadimlarnyla birlikte kentine yabanci olmadan
éneeki o ani, o arayi, o cereyam anyor. Tuvalde buldugu iddia
edilebilir. Bag asag: edilmig yaghboya kent, kendilige izin
veriyor. Izin verebilivor. Su Yiicel'in kadinlannin vaghboya
mekinlarinda kendi kentine logo olmadan 6nceki sehrine
ve onun ismine bir ¢cagn var, ¢i12likla yvapilan bir cagr.
Tarlabasi'ndan dnce Sulukule’ye girmek. bakmak bu cagrimin
bir pargasi. Logo olmayan kenti arama tasasi. Buldugu nce
Sulukule’de hah yikayan bir kadin... Hahsim gesmenin et-
rafinda yikivor, Sulan biitiin Sulukule’ve yayihyor. § “Suyun
bollugu. bereketi ve sinluli sesi yasamun ta kendisiydi. Uzun
bir siire bakum gesmeye ve gegme seriiveni biyle basladi.”
¥ Hal yikayan kadin imgesi, Tarlabasi'nda Damsiz ve Adsiz
seriivenini beraberinde getirecek. Sulukule romanlarindan
sonra Tarlabagi kadinlaniyla; eline daha Gnce firga almamg
kadinlarla resim yapacak. § Bu resim yapmalarda birlikte,
sanatgt kente direnen kadinlarla karsilasacak. ¥ Kendi kent-
lerinin umudunu ve limidini tasivan kadinlarla... § Hal wi-
kavan kadin imgesi iglivor her seferinde... Bir anlamda hal
vikavarak baslanna vikilan kente direniyorlar g¢iinkii... Hah
vikayarak kentin yikilmasim dnliivorlar, § Hal vikayan kadin
imgesi, “tek istedigim mutlu, giizel bir hayat” ya da “suyumu
kestiler ama ben resim yapiyorum aman bog ver”, “Kaynana-
min donunu ¢izecegim™, “resim yapiyorum hatira kalsin diye”
va da “havallerimi ¢iziyorum™ diven Tarlabasi’h kadinlan da
anlatiyor ashinda. Bu imge giriinmeyen emegi, giriiniir ki-
livor. Bir anlamda Su Yiicel, Sulukule ya da Tarlabas1 va da
Mardin Kiziltepe deki kadinlarla resim yaparken tam da bunu
yvapiyor. Onlann goriinmeyen emeklerini, goriiniir kilmay
deniyvor. Seslendirmedikleri arzulanni isitmemizi saghyor.*
€ Zanaat ve sanat arasindaki bildik modemist hiyerarsinin de
iistiinii drtiiyor boylelikle. § Bugiin Macka Sanat Galerisi'nde
* Giiney Dogu Asya ve Latin Amerika“daki Serbest Ticaret Bilgelerinde gali-
san kadm iggiler dizerine yapilan son arastimma ortaya gikardh ki; Malezya, Gii-
ney Kore, Filipinler, Singapur, Meksika ve Haiti'de gokulusiu sirketler var olan
ataerkil kurumlan yalmizca kullanmak ve pekistirmekle kalmiyor avm zamanda
goduniukla kadin olan isgliciing kendi yvaranna kullanmak igin modemn cinsi-
yetgi reklamcihif da devreye sokuyor, Kar ve kentlerdeki kayit digi sektdrde ev
kadin ideolojisinden, muhtag hale getinilmis kvl kadinlann, ihracata vinelik
ev eksenli sanayilerde calisan tamamen atomize olmus isgicline déndstirilme-
siigin Favdalambie. Maria Mies, Ll'?:'mrrr'ku .E:'c-rm.'ardf:f: = Thowmsen Clandia Von
Werlaf = Son Samirge Kadinlar. Hevizim Yavenlary, Istanbul, 5. 109.)

Su Yiicel'in vaghboya resimleri ve Tarlabasi'li kadinlanin tef
resimleri, hep birlikte bir logo dncesi kenti gagirma korosu,
§ Sanat ve zanaat ayrimi yapmadan aramak. Kendini, ken-
tini... § Su Yiicel'in yaghboya resimlerinin baz kiselerine,
resmin vapilis lizina iliskin biiyiik ipuglan veren kiselerine
dikkat. Kentin hizh degigimine, doniigtimiine iliskin bu asi
kiigelere zit teflerin fizerindeki dimit dolu sakin diinyalar.
Tuvale hizla yerlesen kent, teflere hizla yerlesen kadinlar ve
onlarin goriinmeyen emeklerinin izleri, desenleri bunlar. §
Bugiin yapilan kadin emegi tartigmalannda, drnegin Uciincii
Diinya’da tanm ve koyliiliigiin kaderi tartismalaninda artik
dzgiir iicretli is¢i olmayanlar giindemde. Kayit-disi ekonomi
denilen. Asla goriinemeyecek emegin ekonomisi, gosterilecek
ama giriinmeyecek emek kavram tartisihyor. Bir cesit ev isi.
Kayunsiz kalinmig emegin ekonomisi aruk sadece evin igiyle
simrh degil. Kadinlann emegine hig olmadifs kadar kayusiz
o viizden bugiin diinya... § Aristophanes’in Lysistrata oyunu
bu anlamda énemli bir dert ortagi. § Ashnda konusu savastan
zivade kadinlarin kendi kentlerine ¢caginslandir. § Ovunun
basinda Lysistrata, Atina ve Sparta arasinda yillardir siirmekte
olan Peleponez savasimi durdurmak igin iki sehrin kadinlarina
bir ¢agn yapar. Lysistrata, yillardir siirmekte olan savaglar-
da, erkeklerin lmesinden bikmig, kadinlarin eve kapanip
edilgin bir yagam stirmesine bagkaldirmaktadir, Diiglindiigi
sey, efer biitiin kadinlar birlik olup erkeklere “cinsel kimli-
gin yaratigi farkhihgin™ verdigi bir avantaji kullanarak baski
yapmak ve savast sonlandirmakur. § Lysistrata’mn buldugu
giiziim, Peleponez Savaslari'ndan bikmis usanmug kadinlarin,
eslerini kaybetmemek ve soylarim devam ettirmek amaciyla
kendilerini Akropolis’e kapatip, erkeklerle, savasa katnlmalan
durumunda, kesinlikle iliskiye girmeme karanm almalandir,
f Lysistrata, erkek egemen topluma bir baskaldin niteligini
tagir ve ilk feminist hareketin goriildiigii eser olma dzelligini
gisterir. Kadinlann Polis’in en kamusal mekinlanndan olan
Akropolis’i - ydnetim merkezi, hazine ve tapinak — isgal etme
yiniindeki eylem planlarim uygulamaya gecirme talepleri
bize bugiin hild pek cok sey soyler. | Bir, kentsel mekinla
cinsivet dinamiklerini bir arada ele almamz gerektigini... §
iki, mekinin toplumsal olarak iiretildigini, olaylann gegtigi
yer — lokus — ile Tarlabagi / Sulukule / Kiziltepe / Batman,
toplumsal faillerin ve davramgsal birimlerin yoneldigi sey hal
yikamak [ intihar etmek / gébek atmak - fokus - olma tzellik-
leri arasindaki diyalektigin lirtinii oldugu, toplumsal faillerin
etkinlikleriyle yeniden yapilandii, veniden iiretildigi ve do-
niistiigii... § Suyun icinden lokus ve fokus arasindan gecen bir
sergi, zanaat ve sanat, kent ve hayat, kadin ve erkek, emek ve
arzu, su ve gesme arasindan gecen bir sergi... § Resim yapma
pratigini, kamusal alanda yveniden tarif etmeye gabalayan,
nesnel ve dznel deneyimlerin mekénsal tecriibelerin {iriini
oldugunu iddia eden bir sergi.

AYSEGUL SONMEZ, Subat 2010



THROUGH 'WATER' AND AGAINST THE WATERS, SU YUCEL* 5u
Yiicel's last exhibition, Inside The Warer, can easily be described
as one wonman's alienation from her own city which is no longer
her own. No longer a home to her, nor a land, nor a place 1o
work in. ft is now nothing but @ commaodity and even its name
is reduced to a mere logo. The city walls have come to harbour
ver new walls within. It is no longer Nadva's, this city... This city
where Breton has or has not met Nadva. .. And the citv’s streets
in which he lost himself and found himself and then re-creared
himself... § Su Yiicel is thus calling forth her own city. As a
woman and accomparied by all the women of the city, she is go-
ing in search for that moment, thar interval, that carvent before
the alienation fook place. Perchance she found it on the canvas.
The upside down city, painted in oil colowrs, is somehow allow-
ing the self ro happen. Able 1o give the space it needs. Within the
ailpainted spaces of Su Yiicel's women, a call is heard. A call for
the ciry before it became a logo of itself. Invoking its name in a
scream. § The invitation involves a passage into Sulikufe before
enmtering Tarlabase. The seeking spirit is alwavs on the look out
[ the non-lago city. The first find is a woman in Sulukule wash-
ing a carpet... Washing a carpet by the public fountain. Her
waters spreading across Sulukule. § “The warer’s abundance,
its richness and its mefodic flow was life irself. 1 stared for a
long rime at the fountain. And that's how the adveniure of the
fountain began.” § The image of the carpet-washing woman
will bring along in time the adventure of the Roafless and Name-
less in Tarlabage. After the Romani people of Sulukule, she will
paint with the women of Tarlabagi who are complete foreigners
to the paimt brush. § The experience of painting together will
introviuce the areist to women who resist the citv. Women who
carry and nurture the hope for their own cities... § The image
of the carpet-washing woman keeps coming up. Becanse in one
sense, by washing those carpets on the streets, they are resisting
the overbearing city, preventing its collapse. § The image of the
carper-washing woman seems to also give voice to the women of
Tarlabast who exclaim; “all I want is a happy, beautiful life”,
“they cur off my warer buwr | am painting ... ol well ... never
mind", "1 will paint my mother-in-law’s panties™, “I'll keep this
painting as a souvenir” . "l am painting my dreams” . This image
gives visibility to the invisible labour. In one sense, this is exactly
what Su Yiicel does when she painis with the women in Sulukule,
or Tarlabagt, or Mardin Kiziltepe (in South-Eastern Turkey). She
is attempting to make visible the invisible efforts of these women.
Giving voice to those desires that never find expression. § And
this is also how she draws the curtain over the familiar modern-
ist hierarchy bertween art and craft. § Today, at the Magka Art
Gallery, Su Yiicel's oil paintings come together with the tambou-
rine paintings of women from Tarlabagi. in a chorus of voices
all calling owt for the pre-logo city. § Searching and searching
whilst making no distinetions between craft and art... Search-
ing the self, searching the cirv... § Do pay aremion o the nooks
and corners of Su Yiicel's oil paintings as they reveal important
clues about the speed with which they were made. And in stark

# K, the firse nave of the artist means “water” in fer native languwage, Turkish,

contrast 1o the rebellious spirit of these corners reflecting the
rapid transformation of the city; stop for a quiet moment, and
savour the ranguility and hope permeating the painted worlds
upent the tambourines. As the city quickly takes over the can-
vas, the women surely take over the tambourines and here you
fiave the traces of their invisible efforts. § Today, the discus-
stons on women's labour issues that revolve around the future
af agriculture and peasantry in the Third World, have come 1o
Sfocus on unpaid fabour®* In other words, unregisterediinfor-
mal economy. The economy of invisible efforts. In other words,
howsework .. vou may think... But the economy of ignored labour
is no longer limited to the domestic domain, It reaches bevond
the home and today the world is more indifferent than ever 1o
the fabour of women. § Lysistrata by Aristophanes is a classical
fext that shares the agony of this situation. Even though at the
anitset it reflects on the tragedies af war, it is actually a call from
the hearts of the women reaching out to the hearts of their cities.
The play opens with Lysistrata calling out to the women of Ath-
ens and Sparta, to stop the ongoing Peleponnesian War bemween
the wo cities. Tired of men dving at wars and women leading a
passive existence cooped up inside the homes, Lysisiraia rises
in rebellion. Her plan is to unite the women in an effort 1o use
the advantage of their gender as a coercive force upon the men.
The solurion is simple: the women will lock themselves up in
Acropolis and refuse to have intercourse with their husbands
unless the men agree to stop the war immediately. § Lysistrata
is about the rising of the women against the male-dominared
seciety. It is in fact the first historical text in which a feminist
mavement is ohserved. The women's action plan to take over the
Acropolis = namely the city center that houses the government,
the treasury and the sanctuary — is significant even today from
two angles: § Firstlv: urban spaces and gender dynamics are
closely linked and we need to view then with this awareness.
f Secondly; spacesisites are produced by the societv. They are
the product of the dialectic between “the locus” — where evenis
take place, eg. Tarlabagr, Sulvkule, Kiziltepe, Baiman — and “the
focus” — the behavionwral inclinations of the social perpetrators
eg. washing carpets, committing suicide, belly dancing. They
are re-constructed and re-produced through the activities of the
secial perpetrators. § This is an exhibition that iravels across the
water, through the gap between locus and focus, art and craft,
city and life, man and woman, labowr and desire, water and
Jountain... § An exhibition that anempis to re-define the painting
practice in the public space. A product of objective and subjec-
five experiences and spatial experiments.

AYSEGUL SONMEZ, February 2010

** A recent research on women warkers in Free Trade Zones in South East
Asta and Latin America show that multinational companies in Malaysia, South
Korea, Philippines, Singapore, Mexico amd Haitl, nor only exploir and rein-
Sforce parriarchal inssitusions bue ar the same time, they introduce madern sexise
advertising models. They emphasize housewife idealagy in arder fo encourage
the atonmized sirwctiere of country and ciry womnen working at home for export
gounds, in an informal economy. Maria Mies, Veroniba Beanholds — Thomsen,
Clandia Von Werlof: The Last Colony = Women (rransioted and published by
Hetisim Publicarions, {stanbul, 5. 109.)
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