


“Biling, korkung bir lanettir. Diisiiniyorum, hissediyorum, aci cekiyorum...”
Craig Schwartz {John Malkovich (imak)
Kadm. siireg icinde anlamlara dahil olur, anlamm kendisi olmay diler
ama anlamin nesnesi haline getirilin. Biiviimekle blivimemek. dogur-
makla dogurmamak, dogmus olmakla dogmug olmamak arasinda belge-
lenemez geliskiler vasar. Bu gidip gelmeler belgelenemez ama nereve ve
nastl kaydedilir? Coktan ele gegirilmis anlar ve bu anlamsizhiklar dogu-
ran anlarla bas etmekte gliclitk geken digi rublar nereye sigmir? Siikran
Moral'in agn dizerine vapiiin performanst, belgelenemes acidan yola ¢
karak onu belgelemeyi hatta imgesel olamin karanh@inda ele gegirmeyi
deniyor... Gosteride yer alan vara bere igindeki bevaz hastane gimlekli
kadinlar, fallosanirik diizende vasanan engellenmisliklerinden sallanarak
anmmaya cahsiyvorlar. Sonugta gareyi yine beden bulmuyor mu? Bosluk-
ta ruhu sallayarak, bir ileri bir geriye iterek, galerinin kendisini. anlam-
sizhfin iginde bir sifinak kilarak. ..
Son performansinda act’yi anlatmay: denedin... Bu aci’va biraz
bakmayi deneyelim mi? Ashnda aci kelimesini sevmiyorum. Beni do-
vurmuvor, Mesela ftalvanca karsihn olan dolore beni daha gok doyuru-
YOr.
Ama Tirkge olan aci’da duyular daha cok devreye girer. Ital-
vanca act bir yemegi dolore’vle degil piccante’yle anlatirsin ama
Tiirkee deki act hem dile hem de ruha gelen aciyi anlatir... Bu dogru
kimbilir bu viizden sevmivorum belki de... Tirkge deki acy her anlamda
act oldugu igin... Bana herkes son giinlerde neden biraz da mutlu igler
vapimyorsun, aciyla ilgili isler vapiyorsun, diye soruyor. Neseli olsana
biraz, divor... Sanatgimin fonksivonu eglendirmek midir? Hig sanmiyo-
rum. Sanatgimn gorevi izdevicive tath vakitler geginmek degildir. Eglen-
ceve karst degilim ama tath vakitler beklentisine karsiyim. Acy biraz da
bisvle bir acr...
Performanslaring, bir resim gibi en ince ayrimbisina kadar tasarla-
difumi, cizimler vaptigim notlar aldi@m biliyorum, Acy anlatmaya
nasil hanrlandin? Gazinin aniine nasil bir imge geldi? Benim ru-
humdaki lekeleri anlatiyor aci... Bu lekelerin iizerinde galisilmasi gere-
kivor voksa bu lekeler hig qikmaz, kalici olur. Bu lekelere mercekle bak-
tom. Bakmak istedim, Hig ¢ikmayan lekeler gordiim orada... Insanhgm
bilingaltnda kalan lekeleri bunlar aym zamanda... Bu performans biraz
da bunu anlativor... Insan ancak kendi lekesinin farkina kendisi vanr,
Ruhundaki lekeleri géirmek icin de tabii hazarlikh olman gerekir. Ben ha-
2ir hissettim ve gordiim onlarn. ..
Nasil lekelerdi bunlar? Lekelerden bir tanesi yurdumdan vzak olmak-
1t biliyor musun? Yurdumdan yani rubumdan uzak olmak... Bunu ne za-
man anladim? Burada vakin zamanda istanbul’da memleketimde ken-
dime ait bir mekin sahibi olunca anladim. Her sey o zaman gorindii
bana... Tim lekeler... Yerlesik hayata gegip de hasret giderince leke-
ler beliedi, Ve nihayet sikivel etmeve baglayabildim. Yaralanm sanlsin
istiyorum glinkii._. Bu lekeler beni yvoruyor onlardan kurtulmak istiyo-
rum. Performans sirasinda herkes dedi ki, biz de transa gegtik, aci gektk
hep beraber sanki... Seyirciyle biiyiik uyum vard: hakikaten. .. Rubuma
girdiler. Performans sirasimnda performans yapan kizlardan bazilan agla-
misg... Ben onlara agla demedim ki... Ben rejistriim bu anlamda... Onla-
ra agla demivorum, Onlar kendileri etkileniyor ve aghyorlar.. ..
Simdi bu kez bir ekiple ¢ahstin... Ozel makyaj, kostumle... Hedef,
vere oturup ac cekivormus gibi yapmak muydi? Mg zibi ama... Bana
gire bir performans, gergek hayatin aymist degildir. Bir kurgudur eninde
sonunda. .. Burada da dyleydi. Evet, benimle birlikie gisteri yapan her-
kes aci cekivormus gibi vapt. Eger performans dedigin tamamen gergek
hayatin aymist olsaydr, en biiviik performans sanatgilar savagharda sava-
sanlar olurdu.
Akhma orgazm taklidi yapmanin orgazm olmayy sagladigi bilgisi

geldi... Taklit dzerinden gercege ulagmak, aci ¢eker gibi yaparak aci
ceker olmak... Bu performansimin baglami boyle anlatilabilir mi?
inan bana belki waklidi daha giizel oluyor... Hangisi giizel hangisi girkin
bunu bilemeyiz. Cagdas sanatn dili bu... Hayatn igindeki her seyi anla-
ivoer. Siur yok burida, Bu performansta bir ekip vardi, Bir konsept var-
di. Kostiim evet vardi.., Ozel makyaj ever o da vard. Sahneye qikar gibi
hazarlanlds, Yilzlere Grel patlar siiriildii. Kafava dzel bevaz file baghklar
vecirildi. Bevaz gomiekler giyildi. Bir koreografi var bunun arkasinda...
(ieneleve, akil hastanesine, hamama girmis bir performans sanatgisi
olarak simdi koreografi yapivor olmam kurguya gecmeni konugahim
mi? Gergek olana inancin mi tilkendi? Hayanm bir galerideyiz... Ben
bu performansi bir galeride yaptim, Miize bagka bir sey. Galeri bagka bir
sev... Galeride is vaparken galeride degilim sahekarhf vapamazsim.
Genelev isim bambaskaydi. Ona da izleyici cafirmak miimkin degildi.
Oradaki insanlan izleyici olmaya zorlamistim. O ilgingtti o anlamda. Bu-
rada ise zaten galerinin bir izleyicisi var. Buraya bir iy ghrmek zere ge-
len... Ben onlara bir is hazirhyorum gormeleri igin. .. Farkh mekinlar. ..
Farkh algilar ve kosullar. Ama sana sunu da siyleyeyim. Sanat kurgu-
lamakur. Sanat, montajdie. Edit etmektir. Dziga Vertov ne der? Sinema,
montajdir, der.., Cok dodru sovler, Vertov'un 20. viizyihin bagindaki si-
nema galismalanm hatrla. ..

Hatrlatabilir misin? Dziga Vertovun 1922 ile 1925 willan aras gekil-
mis toplam 23 adet filmden olusan Kino Pravda dive bir serisi vardir, Ba-
na gire gorsellik arihinde bir devrimdir. Sosyalist devrimle birlikic hizla
gelisen Sovyet Rusya'min resmini gizer bu serisinde. .. Bu seri, sinemada
estetik ve giizellik kaygisim takmaz, Sadece gergekleri kaydetmek ister
ama nasil? Kimi zaman kendisi gekerck kimi zaman gizli kamerayla, ..
Evet. barlara, okullara, sokaklara yerlestirdigi gizli kameralarla bunu
gergeklestirir. Bu dnemlidir ¢linkii neyin gergek neyin gergek olmadigim
ashnda her sevin bir montaj oldugunu anlatur,

Simdi bu performansinda biiyiik bir ekranda birtakim girintiler
ve mizik de kullandin, Bu elemanlara vitkledigin anlamiar neler?
Roma'da kadinlarin taslanarak éldirilmesiyle ilgili yaptigin isin-
de de sozlii Arapea miizik kullanmistin, Bu sozli muzigin anlamimin
ise dnemli olmadifim belivtmistin... Ever, degildi. . Arapga olmas ye-
terlivdi. Anlarmyoruz ama bize bir sevleri haurlatyor, Bana haurlatiyor.
Giinde bes ker ezam da dinledigimiz zaman anliver muyuz? Ama ne-
ler haurlativor, neler cagnistinyor neler... Bu kez Mevlana miizigi kul-
landim. Ama kansik bir Meviana miizigi... Insamin sesivle kangmg bir
miizik... Hourlarsan Caresizler'de Miizeyyen Senar’in on bey yasindaki
sesini kullanmmgtim, Biilbisl Ne Gezersin Cukurova’da tiirkiisiin... Bu
performansta goriimi olarak dalgalar vardi. Bu tiir seylere ok dikka
ederim... Onlar tsunami dalgalar. .. Aciys silip siipiirsiinler istedim...
Bana o dalgalar ve éninde kadinlar, oliiniin ardindan agit ceker gibi
bir ileri bir geri sallanan kadinlar, gegtigimiz gunlerde yasadifimiz
sel felaketini hatielatt,, Halkah'da, onlari ise getiren servis minibii-
siiniin fabrikann éninde kapisimn agilmasiyla sularin igine dolma-
sivla bogulan 7 kadm tekstil iscisini ozellikle... Eveir... Korkung bir
trajedi... Ben ama hep gergekle cagday diinyayla ilgilivim. Beni gegmiy
masallar ilgilendirmivor. Siirekli modemitenin problemleriyle ilgiliyim,
Bunu ammsatmast bu performansin sana bu yiizden... Politik bir durug
istivor bu bir vaniyla... Politik bir durusu ama. .. Politik mesaj vermek
degil, Bugiin herkes kendince politik mesaj veriyor. Bu yeterli mi? Sanat
vapmak igin degil! Sallanmaya gelirsek. .. Sallanarak gok anndi@um bili-
yorum, Sallanmak benim hayatimda ok dnemlidir. Bir embriyo gibi igi-
ne kapanmak. Deliler de bivle embrivo gibi kapamirlar, 1997 de akil has-
unesine is igin girdigimde bunu tespit etmigtim. Ben de sallamnm. Ken-
dimi teselli etmek igin... Normallesmek igin sallamrm. .

Ayseqll Sonmez, Eyii 2009



“Consciousness is a terrible curse. | think. | feel. | suffer...”

Craig Schwartz in Baing John Malkovich
In time, woman becomes part of meaning, she hopes 10 become mean-
ing itself, but gets wmed into the object of meaning, She experiences un-
documentable dilemmas between growing up or not growing up, giving
birth or not giving birth, having been born or not having been bom. These
oscillations cannot be documented, and yet where and how are they re-
corded? Having difficulty in coping with already possessed moments and
moments creating incoherencies, where do the female spirits take refuge?
Sitkran Moral’s performance on pain attempts o document the undocu-
mentable pain and even (o take possession of it in the darkness of the
imaginary... The wounded women in the show appear in white hospital
outfits, and try to purge themselves, by rocking to and fro, of the impedi-
ments they experience in phallocentric society. In the end, is i not the
body that finds the solution once again? By rocking the body to and fro,
forward and backward, by wrming the gallery nself imo a shelter within
incoherency. ..
In your latest performance, you have attempted to express acr
{pain}... Can we try to discuss this aci? Actually 1 don’t like the word
acr. It doesn’t satisfy me. For example its Italian counterpant “dolore” is
more satisfactory.
But in the Turkish aci, the senses are much more involved, In Ialian,
you would describe a hot meal by using piccante, not delore, but the
Turkish acr corresponds 1o both the pain on the tongue and the pain
of the soul... That's true, and maybe that’s the reason [ don’t like it... Be-
cause the Turkish acr covers pain in all the senses of the word. . Recently
everybody has been asking me why [ don’t create happier works, why |
create works abowt pain. Why can’t vou be more cheerful, they sav... Is
the function of the arist 1o enmertain? 1 definitely don’t think so. I's not
the duty of the artist to offer the audience a good time. I'm not against
entertainment, but 1 am against the expectation of a good time. Aci here
covers that kind of pain to some extent...
I know you plan your performances like a painting, worrying about
the finest details, making sketches and taking notes. How did you pre-
pare yourself to express pain? What image of it did you conjure up?
Pain expresses the stains on my soul... One has to work on these stains, or
else they become indelible, permanent. | looked at these stains with a mag-
nifying glass, | wanted to. | saw indelible stains... These are, at the same
time, the stans on the unconsciousness of all humanity... That's what this
performance is about, to some degree... You can only become aware of
your own stain, OF course, in order 1o be able to see the stains on your soul,
you have to be prepared. | felt prepared, and indeed saw them. ..
What kind of stains were they? You know what? One of the stains was
being away from my country, From my native land, in other words my
soul.. When did I realize this? When I recently bought a place of my own
here in Istanbul, in my hometown. .. Evervthing appeared 1o be different
then... all the stains... When [ settled down here and ook care of all my
longings, new stains appeared. So finally I was able to start complaining.
Because 1 want my wounds 1o be healed., .. These stains wear me out, and
I want to get rid of them. During the performance everybody said they
were ina trance, as if feeling the pain all together... There really was this
great harmony with the audience... They emtered my soul. During the
performance, one of the girls in it staned to cry... [ never told them 1o
ery... I'm only a director in that sense... 1 don't tell them to cry... They
feel it in their hearts and start erying of their own accord.
This time you worked with a team... Special makeup and costumes...
Was the aim to sit down on the Noor and to act as il yvou were in pain?
As if, yes, but... For me, a performance is not exactly the same as real
life. In the end, it is a construct... That's what it was here. Yes, all the
people performing with me acted as if they were in pain. If what you call
a performance were exactly the same thing as real life, the greatest per-
formance artists would be troops fighting in wars,
This reminds me of the fact that faking orgasm makes it easier to
have an actual one... Reaching the truth via imitation. suffering by

pretending to be suffering... Could this be a way to sum up the per-
formance? Helieve me, sometimes the imitation may be better than the
real thing... We cannot know which one is beautiful or ugly. This is the
language of contemporary art... It tells of everything in life. There are no
limits here, We had a team in this performance, A concept. And yes, cos-
tumes... Special makeup. Evervbody prepared for it as if they were going
1o be on stage. They applicd special foundations to their faces. They put
special white hair nets on their heads. They put on white outfits. There is
a choreography behind all this. .

As a performance artist who has been in a brothel, a mental hospi-
tal and a hamam, can you tell me a bit about turning to choreogra-
phy and construction? Have you lost vour faith in the real? My dear,
we are in a gallery... | staged this performance in a gallery, The museum
is one thing, the gallery is something else... When you are presenting a
work in a gallery, you can't pretend not to be, My work in the brothel
was something entirely different. And there | couldn’t have an audience,
I forced the people already there 1o be the audience. In that sense. it was
interesting. But here, the gallery has its own audience. They come here 1o
se¢ a work... | prepare a work for them to see... Different venues mean
different perceptions and conditions. But let me tell you this: art is a con-
struct. Art is montage. It is editing, You know what Dziga Vertov says:
“cinema is montage.” So true. Remember Vertov's cinematic works at the
turn of the 20 century ...

Please remind me. Dziga Vertov has a Kino Pravda series, made up of
23 films produced between 1922 and 1925, In my opinion they constitute
a revolution in visual history. In this series, Vertov paints the Soviet Rus-
sia that rapidly develops with the socialist revolution, ., This series does
not worry about the aesthetic concerns or about beauty in cinema. It on-
ly wants to record reality, but how? At times Vertov himself goes behind
the camera, and at times he uses a candid camera... Yes, he does that by
placing concealed cameras in bars, schools and streets. This is important
because it shows what is real and what isn't, and that everything is actu-
ally montage.

In this performance you have used images on a big screen and some
music as well. What meaning do vou impose upon these elemenis?
In your work about women being stoned to death in Rome, you had
used music with Arabic lyrics. And you had said the meaning of this
music with lyrics was not important... That's right, it wasn't.._ It sui-
ficed that the lyrics were in Arabic. We can’t understand it, but it reminds
us of something. It reminds me, Do we understand the call to prayer when
we hear it five times a day? But it reminds us of a plethora of things...
This time I used the music of Mevlana, But a mixed sort of Mevlana mu-
sic... Mixed with human voices,.. You may remember that | had used
Mitzeyyen Senar’s voice as 4 fifleen-vear old in “The Helpless,” singing
the folk song entitled “Nightingale, Why Do You Roam Cukurova?” In
this performance, waves provided the visual element. | pay great atten-
tion to such things... They are sunami waves... | wanted them to wash
away the pain...

Those waves and the women rocking to and fro like lamenting the
death of someone, reminded me of the recent flood disaster. Espe-
cially of the seven women, workers at a textile factory, drowning in
front of the building when the doors of the service minibus bringing
them to work was opened... Yes, a terrible tragedy... But | have always
peen interested in the contemporary world. The fairy tales of the past
lon’t interest me. | am always interested in the problems of modernity.
That’s why this performance reminded you of that__. It demands a politi-
zal stance in that respect... But a political stance. It's not interested in
ziving a political message. Today everyone is giving a political message
of sorts, Is that enough? Nor for making art! Now, about that rocking. ..
I know that rocking to and fro purges me. Rocking is very important in
iy life. Closing up on oneself, like an embryo. Mentally disturbed people
Jo that, wo. I noticed that in 1997, when [ went to a mental hospital for
me of my works. | rock, too. To console myself, .. To become normal...
Ivsaadl Sdnmez. Seotember 2009
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